


Philipsburg Manor, North tarrytown, New York 

AHSSTUDYTOURS 

Travel with others who share your interest in gardening. 
AHS trips take you to the world's great gardens-small 
and large, public and private-and offer experiences 

to expand your enjoyment of America's top leisure~time 
activity. Write or call for information today! 

July 30-August 7, 1989 
Gardens of the Canadian Rockies 
Experience the natural wonders of the Ca
nadian Rockies traveling through Calgary, 
Banff, Jasper, and Edmonton. Visit private 
homes and gardens; enjoy a varied itin
erary that includes alpine picnics, river 
floats, lake excursions, evening cookouts, 
and private receptions. 
Leonard Haertter Travel Company, 7922 Bonh0mme 
Avenue, St. Louis, MO 63105 1800) 942·6666 

August 1-21, 1989 
USS'R and the Caucasus 
Highlights of this special tour to the SOViet 
Union will include the botanical gardens 
of Moscow, Kiev, and Leningrad, and al
pine plants of th€ Teberda Nature Pre
serves on the northern slopes of the Cau
casus . The tour will be led by Erastus 
Coming III, a specialist in travel to the USSR _ 
and accompanied by a botanical expert 
famHiar with its flora. 
Corning T0urs, Box 431, Albany, NY 12201 15 18) 463·2160 

October 12-20, 1989 
Hudson River Fall Foliage 
View spectacular sc€nery from a privately 
chartered rail car traveling from New York 
City to Albany, where a special visit to the 
Governor's Mansion is scheduled. Other 
visits are to Hudson River mansions, nur
series, and public gardens, including the 
New York Botanical Gardens. 
Bellinger Davis Company, Inc., 150 East 58th Street, 
New York, NY 10155 1212) 759·1590 
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Traveling beyond the limits of 
traditional floral design, Leonard 
Tharp is creatiag arrangements in a 
new American style by using fruits, 
leaves, and vegetables as well as 
flowers, His combination of unrelated 
materials - peppers, daylilies, orchids, 
and tropical foliage - is a stunning 
composition in shades of yellow and 
green, For more on Leonard Tharp 
and his philosophy of design see 
page 32, 
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Commentary 

My first months as your new Exec
utive Director have been months 
of great joy and excitement in dis

covering the vast resources and strengths 
of this organization. 

We have a tremendous membership 
avidly devoted to horticulture through a 
broad spectrum of interests and concerns. 
Your letters to us support this, and they 
encourage and challenge us to be ever alert 
and responsive to the quest for informa
tion, and to the many public issues in which 
horticulture is so deeply integrated. 

We have a fine, dedicated staff who truly 
work at making this a strong and thriving organization. I've found we 
have an incredible national headquarters at River Farm, an historical 
property that speaks to the soul, and whose potential is unparalleled as 
a horticultural showplace to benefit all Americans, as well as foreign 
visitors who are interested in horticulture. 

Our library is a most unique collection of the latest and best books 
coming from the publishing houses, as well as exquisite volumes from 
the eighteenth and nineteenth centuries that include prints, woodblocks, 
and lithographs of outstanding quality and beauty. It is a place that will 
provide hours of pleasure as a resource for those who are looking for 
specialized information on the history of horticulture, cultural knowledge 
of plant groups, and horticultural procedures . 

We are asked on a daily basis to be involved in some new activity by 
organizations and individuals of wide interests and disciplines from around 
the country. There is so much that we can do, and as with every nonprofit 
organization, we are limited only by our financial resources. I am con
vinced that our society can be as active and as strong as we make it, and 
the possibilities are as large as we choose to dream. 

We will have a wonderful opportunity to get together in Minneapolis
St. Paul in July to share the many things that AHS has become over the 
years and to dream about what AHS may become in the near future. We 
ask for your creative insight into the directions that AHS should choose 
for its optimal development. Our annual meeting is a homecoming, a 
chance for family and friends-whose common bond is love of horti
culture-to gather together to examine the roots of our bonds and to 
look at the progress of new generations. We hope you will join us at this 
annual meeting to share the richness of what yo u have created and to 
help in guiding that which is already underway. 

It is a privilege to sit in this office and to serve you. I look forward to 
hearing from each and everyone of you, and I look forward to me~ting 

so many of you lilext month in Minneapolis-St. Paul. 

4 JUNE 1989 

Frank Robinson 
Executive Director 
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Is your garden missing jewel-like flowers floating on a one of the mos~ satisfying forms of gaI'dentng. If you 
shimmering water surface and the darting brilliance of haven't one, you are missing a great deal of satisfaction 
goldfish? Are you missing the melodic sounds of water from your garden. 
spilling from a fountain, vessel or waterfall? Let Lilypons and TETRA POND help you to get started 

What you need in your garden is a water lily pool. A water today by ordering one of our durable TETRA POND 32 mil, 
lily pool is a garden whose plants like damp to very wet flexible 2 ply PVC pool liners. So easy to install and main
feet. Fish and frogs like to live there and butterflies wiH tain you will ask yourself why you waited so long to begin 
like your garden better than ever. A water garden is simply this adventure. 

Choose from the seven sizes listed (sizes are approximate, fer depth 1 Va' to 2 ' in your own design .): 
o Lilypons water gardening catalogue subscription .. ..... . 8 5 ' 08' X 12' Hne~ 'riIal{es 4' x 8 ' pool .................... ....... .. 8110 o 10' x 16' litier makes 6' x 12' pooL ... ... ..... ... ... ...... 8165 0 13' x 13' liner makes 9 ' x 9 ' pool ... ...... .... ............ .. 8185 o 13' x 20' liner makes 9 ' x 16' pooL ....... ..... ... ..... .... 8225 0 16' x 23' 1iller makes 13 ' x 19' pooL. .. ..... .......... ..... 8335 o 20' x 26' liner makes 16' x 22 ' pooL ............ , ... ...... 8455 0 23 ' x 30' liner makes 19' x 26 ' pooL ... ..... , ...... ....... 8555 
Use your personal check or circle credit card: AE CB CH DC MC VS. 
Card Number: Exp. Date ______________ _ 
NaIne Address _______________________ ___ 

City State Zip Phone ( ) ______ _ 
Catalogue free with liner order. CalifOrnia (6%), Maryland (5%) and Texas (7%) residents please add sales tax. 

Lilypons Water Gardens 
1526 Amhort Road 

P.O. Box 10 
Lilypons, Maryland 21717·0010 

(301) 874-5133 Washington Local 428·0686 

Suite 1526 
P.O. Box 1130 

Thenual, CalifomJa 92274·1130 

1526 Lil}J)ons Road 
P.O. Box 188 

Brookshire, Texas 77423·0188 
(713) 934-8525 Houston Local 391·0076 
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SEASONALS / BY ELISABETH SHELDON 

Put Lavenders in 
Your Garden Palette 

T
he most widely-grown laven
ders are small, one-to-three-foot 
June-flowering shrubs with nar
row, grey-green leaves. All parts 
of the plants are aromatic, but 

the labiate blossoms contain the highest 
amount of oil and therefore contain the 
strongest scent. They are borne on nu
merous square-stemmed stalks that rise 
straight up from the leaves, the small flow
ers circling the spikes with six to ten blos
soms around the spike, widely placed at 
the bottom but closely packed at the top. 

Many attempts have been made to sort 
out the identities of all the lavenders in 
cultivation, but it remains in a sad state of 
confusion. Pity the poor horticulturist or 
amateur botanist who winds his way 
through Hortus Third and the countless 
works of herbal authorities. He will end 
up with his head spinning with informa
tion like the following: Lavandula spica is 
the same as L. angustifolia. Lavandula vera 
is L. angustifolia subsp. angustifolia and 
is also sometimes called L. officinalis. La
vandula x intermedia (French lavender) 
is a cross between L. angustifolia and L. 
latifolia (spike lavender), but Hortus doesn't 
mention it at all. Some books call Lavan
dula stoechas "French lavender ," but what 
is "Dutch lavender"? 

In an attempt to clear up the question 
of what is English lavender, Henry Head 
of Norfolk Lavender Ltd., England, wrote 
as follows in the Herbal Review of 1982: 

... L. angustifolia angustifolia has been 

described as L. officinalis, L. vera, L. spica 

(no t to be confused with Spike lavender), 

French lavender, Dutch lavender, True 

lavender and English lavender. Similarly, 

L. latifolia has been described as Spike 

lavender, French lavender, English laven

der, and I have heard Stoechas called French 

lavender and Dutch lavender. 

It is my view therefore that English lav

ender can only be lavender that has been 

grown in England, French lavender in 
France, and so on. 

LEFT: Lavandula stoechas displays purple leaflike bracts on top of dense/y·packedjlower spikes. 
ABOVE: Lavender is an excellent landscape plant providing both vertical lines and a soft 
purple color. 

Best leave it all to the professional bot
anists. Perhaps the rest of us need only 
know that of the twenty-eight species of 
lavender, most of them coming from the 
Mediterranean regions, only five or six 
species and their cultivars are used in our 
gardens, and of these only L. spica (also 
known as L. angustifolia) and L. vera (also 
known as L. angustifolia subsp. angusti
folia) or their cultivars are hardy in the 
North. After that, the only confusion we 
face is the nomenclature of the cultivars. 
The authorities describe 'Munstead' and 
'Twickel Purple' as having "dark aster vi
olet" blossoms, but the plants that are being 
sold under those names by the nurseries I 
deal with have pale lavender blossoms. Only 
'Hidcote' has dark spikes. Pink and white
flowering cultivars are also in a state of 
indecision. 

Apparently part of this situation is due 

to cultivars having been developed at dif
ferent nurseries, using the same plants for 
parents, so that the resulting offspring, al
though bearing different names, are almost 
identical. Also, some nurserymen have been 
offering plants grown from seed of culti
vars, only a percentage of which can be 
expected to come true. Vegetative prop
agation is the sole way to be sure of getting 
a true child of a cultivar parent. 

Be that as it may, lavender of any par
entage is a pure delight for all of us who 
garden, who adore its grey foliage and its 
fresh fragrance, and who value it dried for 
perfuming our houses in winter. 

People have loved lavender for a long 
time. It was cherished by the Egyptians, 
Phoenicians, Greeks, and Romans. The 
Romans began to use it as an economy 
measure, to replace the expensive nard they 
got from India to perfume their baths-
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Bluebells are superb for naturalizing in 
the same manner as daffodils but prefer a 
more shady location and will bloom, even 
where they get no direct sun at all. 
Endymion hispanicus the Spanish blue
bell, offered here , has been a garden 
favorite since the 17th century . In 
England, it was grown in Elizabethan 
gardens , and in America it was grown in 
gardens of the early colonists. The 
flowers appear from April to June and 
are born in an upright scape 16" tall. 
In addition to the blue form, there are 
good pink and white varieties . 
Their shade enduring quality, long 
blooming season and great substance of 
flower , makes them of unparalleled 
value for difficult areas , where many 
other bulbous plants do not do as well. 

Ami/able in 3 colors: blue, pink, white or in 
mixture (please specify) . 

50 Topsize bulbs 
100 Topsi ze bulbs 

Postpaid $ 17 .00 

Postpaid $32 .00 

Fall del ivery. Full planting instructions 
included. N. Y. residents please add sales tax. 
Kindly charge order to Visa , Master Card, 
Amex or enclose check/ money order. 

Our color illustrated catalog 

, !BEauty ('l0m !Butb1-' 
has been a classic in the world of 
flowering bulbs for over 75 years . In it we 
offer an unequaLled list of daffodils, 
tulips and many other bulbs for spring 
and summer flowering. By sending us 
$ 3 .00 this catalog (52 pages) will be 
mailed to you along with copies of our 
Indoor and Spring editions mailed later 
in the year. 

John Scheepers, Inc. 
Flower Bulb Specialists 

Rd. 6A Phillipsburg Road 
Middletown , N .Y. 10940 

(9 14) 342-3 727 
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we are fa irly certai n that their " false nard" 
was lavender. It is thought to have got its 
name from the Latin verb lava, to wash. 

In sou thern Europe, lavender was grown 
in monastery gardens durin g the twelfth 
century. In the thirteenth century a Welsh 
physician referred to it in a list o f medi ci nal 
plants as a powdered dru g imported from 
south ern countri es . We know th at by the 
next century Emperor Charles VI of France 
was lo lling about on sa ti n cushions stuffed 
w ith lavender and th a t co urti ers in Eng
land in Chaucer's time had access to it. 
Around th e time of Queen Eli za beth , who 
liked lavender jelly w ith roas t lamb, it fi
nally beca me th e p roperty o f common 
morta ls, hav ing been fo und to be ha rdy in 
no rthern Europe. 

Lavender, bes ides gracing our ga rdens, 
has been put to countl ess practi cal uses, 
in medicine, as a perfume, in soaps and 
sachets, and even as a condiment. The vol
atil e o il , found mostl y in th e p lant's ex
tremiti es - bracts, co ro ll as, and ca lyces
is combined wi th a lcohol to make lavender 
wa ter. The pla nt has lo ng been grown 
aro und beehi ves, a long w ith th yme, mar
jora m, and rose mary, as honey from all 
aro mati c plants is greatly prized. 

Old herb a ls recommend lavender fo r 
" li ght mi gra in " a nd "s immering of th e 
bra ine." (Now we know where to lay our 
heads w hen the go ing gets rough .) In one 
document I found the fo llowing: 

Lavende r is in grea t demand , especia lly in 

the higher cl asses of society, for da ily to ilet 

app lica tions ... It is a lso an agreeable a nd 

ava il ab le remedy for ... hea daches afld 

other slight maladies to whi ch persons o f 

gentle breed ing a re subjected. 

Those were the days w hen th e uppercl asses 
were considered to be of such superior stuff 
th at even their illnesses were different from 
those of the lower o rders. 

Th e va rio us species of lavender have 
slightly di ffe rent odms. L. stoechas con
ta ins mo re camphor th an o ther lavenders, 
so it is used in o intments, liniments, and 
moth repellents as well as in sachets and 
perfu me. The oil from L. spica is used la rgely 
in soaps and perfum es, and th e o il of L. 
vera, as well as being used for perfume, is 
put into soft drinks, ice cream, candy, and 
baked goods. 

Both England and Fra J;1 ce specialize in 
the growing of lavender and in its prod
ucts, w hich seems odd given their different 
climates. Lavandula spica w ill grow as fa r 
north as Sweden if it is properly situated 

and is given wi nter pro tection, but its fra
gra nce w ill not equal that of the same plant 
grown in a hot, dry environment. rn r icher 
soil the plants grow bigger but have less 
fragrance since they don't produce as much 
volatile o il. On very damp so il the plants 
blacken and die. 

One is wid th at lavender needs to be 
protected fro m the cold wind in w inter, 
but I've found that not to be true. It seems 
to prefer a free circul ation of air to being 
cuddled and cosse ted . The secret to grow
ing lavender successfully, I beli eve, is to 
give it gritty, li my soil with perfect drain
age and all the sun your region has to offer. 
I have it growing in o rdinary so il on level 
ground in th e perennial border where it 
does fairly well , but w here I occasionally 
lose a plant o r branch es of plants. How
ever, up on a raised stone bed where it has 
next to no nourishment and where it is 
lashed fi ercely by every w ind that blows, 
no piece of it has ever died, and it is so 
happy th at, due to its lav ish self-seeding, 
it is threatening to take over th e w hole bed. 
This small raised bed is built around the 
stump of an o ld elm t ree. N ew lavender 
plants are now growing between the layers 
of rock and even out of the o ld dry stump 
where no soil is visible at all. I lay pine 
boughs over them where I can, but the 
w inter ga les send them fl ying across the 
lawn so th e plants are usua lly uncovered. 
It must be that lavender, being a resinous 
plant like th e pine, can resist cold very well 
if it is not wa terl ogged. Apparently, rich 
so il and moisture not only keep the plant 
from produ cing its quota of volatile oil, 
they make it mo re vulnera ble to winterkill. 

One pro blem with lavender is its scruffy 
appea rance in the spring, parti cul arly true 
of those plants growing on level ground. 
One cuts off the scraggly branches and 
trims th e o thers back to where new buds 
are emerging, but it still looks so dishev
eled one feels one must apologize for it to 
ea rl y garden vistors. (In benign climates, 
lavender is often used as hedge materi al 
fo r herb gardens but should not be con
sidered fo r this ass ignment north of Zone 
6, I should think, since a hedge should look 
neat at all times .) 

M y garden lavenders are mostly old 
bushes of L. vera, grown from seed years 
ago , and lavenders I have bought as 'Mun
stead', 'Tw ickel Purple', 'Hidcote ', and their 
descendents. There is also a murky, whi
ti sh pink one th at is ca lled 'Jean Davis'. I 
don' t recommend it. The 'Twickel Purple' 
and 'Munstead ' both bear pale laveflder 



COME TO TIlE LAND OF 10,000 lAKEs 

JOIN fellow gardeners in the 
Twin Cities 

HONOR Liberty Hyde Bailey, 
the father of American 
horticulture 

MARVEL at nature's bounty in 
a demanding climate 

LEARN about plant hardiness 
from Midwest gardeners and 
nurserymen 

SAVOR elegant lakeside living 
and many public gardens 

ENJOY the Minneapolis 
Sculpture Garden and Cowles 
Conservatory, the Walker Art 
Gallery, and the Minneapolis 
Institute of Arts 

MEET AHS Award Winners, 
past and presef.l.t 

Also offered is a one-day Design 
Symposium, "Stewardship of 
the Land; Design that Merits 
Attention," on Wednesday, 
July 26, 

For further information, call 
1-800-777-793 1 or write 
American Horticultural Society 
7931 East Boulevard Drive 
Alexandria, Virginia 22308, 



Most container failure -
and death - comes from 
over-watering. The drowning 
roots can't absorb water 
or the nutrients they need. 
The plant suffocates. 

But when you use Oxy
gen Plus, you deliver vital 
oxygen and essential nutri
ents right to the roots. No 
other plant food, no emulsion, 
no spike, no ordinary fer
tilizer can match the perfor
mance of Oxygen Plus. 

Proven in university 
tests, and praised by profes
sional horticulturists and 
happy gardeners all over the 
country, Oxygen Plus helps 
your plants look better, grow 
better and thrive. 

Oxygen Plus. It's the 
breath of life for your plants. 

Look for Oxygen Plus at your 
quality lawn and garden 
retailer, wherever garden prod
ucts are sold - or send for 
your FREE brochure: The Truth 
About Plant foods. 

PLANT RESEARCH LABORATORIES 
P.O. Box 3976 

Laguna Hills. CA 92654 
1·800·221·2589 

In California: (714) 721·0153 
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flowers, the only difference between the 
plants being that the 'Munstead' is perhaps 
a bit more compact. 'Hidcote' is by far the 
best, having the greyest foliage and the 
deepest purple flowers. 

The lavenders on my rock wall are 
growing with aubrietas, pasque flowers, 
creeping gypsophilas, and other rock gar
den plants. Other lavenders are found to
wards the front of the perennial border, 
amongst the helianthemums, santolinas, 
dianthus, armerias, nepetas, and thymes, 
all of which enjoy similar treatment-lime, 
spare soil, not very much water, and no 
fertilizer. They look very cheery and com
patible, making mounds and tussocks like 
the plants on those tufa-rocky hills. But 
sometimes, especially during a long rainy 
season, I wish I could raise the whole flower 
border up two feet. Then the low plants 
in the front would be even happier. Ah, 
but what about the roses, the delphiniums, 
the phlox, the lythrum, the cimicifugas, 
and the thalictrums? 

Propagating Lavender 
If you have lavender but would like to have 
more without expense, consider taking 
cuttings. This can be done either in the 
spring or fall. Prepare a rooting bed, in the 
ground or in a large flat or a pot, by mixing 
a lot of sharp sand or fine grit with peat. 
Dampen it thoroughly and press it down. 
Then take three-to-six-inch shoots that have 
not flowered from a vigorous young plant
preferably a two-year-old one. Remove the 
lower leaves neatly with a sharp tool, dip 
the cuttings in water then in rooting com
pound, and press them firmly down into 
the holes you have already made with the 
blunt end of a pencil. The cuttings should 
touch the bottom of the hole. 

Experts will tell you to envelop your pot 
or flat in a plastic bag, but whenever I've 
tried that my cuttings have mildewed, and 
grey plants are especially prone to mildew 
when their air supply is cut off. I root 
cuttings in a mixture of sand and peat un
der a wisteria bush where they get light 
but no sun and cover them with jars or 
cloches. When I'm dealing with lavender 
cuttings, I prop the cloches up a bit with 
a stick so that fresh air can still enter the 
chamber. 

If you live in the North and take your 
cuttings in late spring, your plants should 
be of a size to pot up by late summer. It 
is wise to winter them over in a sunny 
window indoors and plant them out the 
following May. If you take them in August 

or September you can leave them in the 
ground with their covers firmly in place 
until May. If they are in a pot or flat, you 
can bring it inside and pot up the plants 
whenever they are ready. A cutting is usu
ally ready to lift when it shows new growth 
at the top. 

Another way of propagating lavender is 
by careful division in spring when the new 
leaf buds appear or directly after they have 
been shorn of their blossom stems in sum
mer, says the garden encyclopedia. The 
word "careful" must have intimidated me, 
as I have never tried it. One is told to lift, 
pull apart, and replant the sections that 
have many small rootlets at the base of the 
stem. The tops should be trimmed back to 
balance the amount of root the section is 
carrying. Protecting the new divisions with 
baskets or pine boughs for several days 
would help to keep them from dehydrating 
until their roots resume operations. 

You must have patience if you attempt 
to raise lavender plants from seed, usually 
waiting for a month or more before they 
make a move. Sometimes they don't move 
at all. At other times, dozens of little plants 
will pop up as if there were nothing to it. 
It is then that you must be careful not to 
water them too much or they will all fall 
flat on their faces from damping-off. If you 
have planted them in a spare, sandy, sterile 
mixture in a sterile flat or pot you will 
have taken the proper precautions. After 
that, water them only when you think they 
must be desperate for a drink. 

That fine herbalist Gertrude Foster says 
that some of the best seedlings come from 
seed that has been allowed to ripen on the 
plants, then scattered whole (without being 
rubbed out of the seed heads) on a pre
pared seed bed, and left to winter out of 
doors. However, if one is planting into a. 
flat either with one's own or purchased 
seed, she says the decorticated grains should 
be sown on a half-inch of fine sand that 
has been sifted over potting soil. Use no 
sphagnum moss nor vermiculite as both 
stay too wet for lavender. 

If your new seed-grown plants are still 
only a few inches tall by fall they will need 
protection out of doors in the form of salt 
hay or pine boughs or perhaps even cloches. 
But if you prefer, they may spend their first 
winter indoors or in a cold frame. 

Harvesting Plants 
One of the reasons for growing lavender 
is to be able to harvest and dry it for winter 
fragrance in the house. It is wonderful for 



that purpose, retaining its scent for many 
months, even years. My problem is that I 
can rarely bring myself to cut it off just as 
it 's coming into bloom, as di rected. Its con
tribution to the general effect of the garden 
is so valuable that I don't cut it back until 
it 's finished blooming and is about to set 
seeds. If I cut it I usually get a second 
flowering and am able to harvest seed for 
the following yea r from that late crop. But 
of course, I have no lavender-stuffed pil
low on which to lay my "simmering braine." 

If yo u are stronger-minded than I am 
and can bear to harvest yo ur lavender, be 
sure you cut it at the proper time, when 
the flowers on the top of the stalk are open 
and the bottom ones are showing color. 
Either hang it in bunches upside down in 
a dark, airy place or, if you have trimmed 
off leaves with the stalks of blossoms, lay 
it all on a screen in the same dark place. 
When the stems are dry enough to snap in 
two easily, you can strip off the flowers to 
use in potpourri, saving the stems to put 
in containers or under the couch. You may, 
of course, want to use the fl owers on thei r 
stems in dried bouquets or other winter 
arrangements. 

Watch for Shah 
Like Dr. Spock in his baby book, I have 
left discuss ing afflictions until the last. As 
I have said, I sometimes have lost a branch 
of lavender and occasionally an entire plant, 
but in the latter case it has always been a 
twisted old-timer who was ready to exit 
anyway. I now find that there is a lavender 
disease with the wonderful name of shab, 
Phoma lavandulae being its formal name. 
The symptoms are the withering and death 
of young shoots in Mayor June; later the 
disease extends downward to older parts 
of the plant. Look at the young w ithered 
shoots under a magnifying glass and if you 
see small black dots, they are the spore
producing capsules of the fungus. Remove 
the affected part forthwith and burn it. 

I'm pretty sure my plants have not had 
shab but have only suffered from too much 
moisture and rigorous winters in a clay 
soil. But now that I am forewarned, I'll 
keep watch. 

If you are as fortunate as I have been, 
however, you will have very little trouble 
and many satisfactions in growing lavender. 

Elisabeth Sheldon 's book, A Proper 
Garden, will be published in September 
and will include this article along with 
others she has written for American 
Horticulturist. 

DAYLILIES 
1/3 Off SALE. 

Get more ~or y~bw ... 
money by acting" BonUS P\ant 

FREE "Big Nam$~OOO or more) 
P\US rders ot on\y . 
~on 0 

Get dazzling co lor and enviable gorgeous blooms THIS SUMMER, 
or make your home floral arrangement excitingly beautiful with WILD's 

guaranteed top quality, magnificent Daylilies. A rare and limited oppor
tunity, so se lect your old favori tes and choose from the glamorous new 

variet ies, all at 1/3 off prices shown (min . order $10), plus $3 .50 packing and 
handling charge. Order NOWt 

Cat , Price 

o ADMIRAL EM Re OE 
Clear btack red, green throat ,. 2.00 

o ALICE IN WONDERLAND M 
Frilly, ruflled lemon yellow . . . ... 3.00 

o ANNIE WELCH EM Re OE 
Blush pink, sun last . .2.00 

o BANNING M Re OE 
Rullted, deep bulf meton sell . " .2.50 

o BELLS APPEALING Tet EM Re OE 7-8" 
medium light yellow, green heart , .. 6.00 

o BREAKAWAY Tet M 
Bully copper-orange ............. 3.00 

o BREAKOUT EM-ML Re OE 
Ruflled, large velvety deep wine red 3.50 

o BRONZE WAYS EM OE 
Deeply ruffled light bronze . . , .. 3.00 

o BUDDY BENZ M Re 
Cream overlaid orchid pink . . ..... 2.50 

o BY MYSELF Tet M Re OE 
Vibrantl ight gold sell , .... .4.00 

o CHARM BRACELET LM OE F 
Sparkling creamy lemon yellow ... .4.00 

o CHARTREUSE MAGIC M OE 
Lemon yellow ................... 2.50 

o CHRISTMAS CAROL EM 
Vetvety red, green heart . . .2.50 

o COUNTRYSIDE M Re 
lightto medium rose . . .. 2,50 

o CUP OF SUGAR ML 
5" cream or primrose . , ..... 3.00 

o DRESDEN BEAUTY LM OE Re 
Blend of green , yellow, pink cream 3.00 

o ETERNAL LOVE M OE . 
light cream Inlused pink .......... 3.00 

o FRANS HALS ML Bright bicotor 
of orange-yellow, reddish tan . " .2.00 

EASY TO GROW 
BEAUTIFUL TO SHOW 
KEY TO ABBREVIATIONS: 

Cat. Pr ice 

o GENTLE HUMOR LM OE Pale 
orange ye llow 10 light yellowish pink 3.00 

o GEORGE CALEB BINGHAM 
MEv OE F 7·8" pink blend ....... 2.50 

o GOLDEN CHANCE EM Re OE 
Big gold with deep red edges ...... 3.00 

o JOLLY HEARTS Tet EM Re OE 
Velvety smooth gtowlng cherry red 4.00 

o KNOCKOUT EM-L Re OE 
Pale peach pink; heavy rebtoomer 3.50 

o LAMPLIGHTER M OE 
Excellent bright velvety red ....... 5.00 

o LEMOINE BECHTOLD M OE 
6·8" dusty rose . . ... 3.00 

o LILTING LAUGHTER M Re OE Ruffled 
light lemon yellow sullused pink ... 3.00 

o LITTLE MUCH EM 3-1/2" ruflled 
medium yellow; red eye markings .. 2.50 

o LOCAL TALENT LM 
Muted lavender pink .............. 3.00 

o MAGIC AGE M Re 
Heavily creped ruilled gold ........ 2.50 

o MATEUS EM Re OE 
Ruilled rose wine, gold heart . .3.00 

o MAYBE SO EM Re OE Ruilled, 
sparkling pale orange yellow ..... 3.00 

o MEADOW MORN M Re OE Apricot, 
pink, gold, cantaloupe btend ....... 3.00 

o MELON BALLS EM 
Small blooms like melon balls ..... 3.00 

o MYSTERY VALLEY ML Re 
Smooth coral pink . . .... 3.00 

o MY WAYS EM Re OE 
Velvety rulfled btuish red . . . . .4.00 

o OAKLEIGH EM Re OE 
Very large pale tavender pink .. . .3.00 

Cat. Price 

o PARADE GUEST M 
7-8"long blooming rose pink ...... 3.00 

o PILOT LIGHT EM-M Re OE 
Lavender pink, large lemon heart .. 2.50 

o PINK EMBERS EM Re OE 
Salmon pink; excellent rebloomer . . 3.00 

o PINK LIMEADE M Re OE 
Lovely pale pink , ......... 3.00 

o PRECIOUS ONE EM 
Pale cream overlaid pale pink ..... 3.00 

o PUFF M OE Ruilled 
orchid pink; chartreuse throat .. 3.00 

o REBEL BOY EM Re OE Black, 
wine red, tiny chartreuse heart . . .4.00 

o RUFFLED VALENTINE M OE 
Very velvety dark red . . ... 3.00 

o STAKE RACE LM Re 
Long blooming pale orange yellow 3.00 

o TIJUANA M Re OE 
Rose red with green-yellow heart .. 3.00 

o TIMELESS M Re OE 
8" muted ivory lIesh peach ........ 3.00 

o TREASURE SHORES Tet LM Re OE 
Large salmon pink ............... 3.00 

o VALENTINE HEARTS EM-M OE 
Velvety garnet red ............... 3.00 

o WALLY NANCE EM Re OE 
Velvety bright ruby red. green heart 5.00 

o WESTERN COUNTRY M OE 
Smooth coral pink . . .2.50 

o WESTWARD VISION EM Re OE 
Very dark velvety wine red . " .3.00 

o YOUNG COUNTESS M 
Pale orchid pink. green heart .. 2.00 

EACH PLANT LABELLED 

GUARANTEED SAFE DELIVERY 

E-Early; Ev-Evergreen ; EM-Early 
Mid; M-Midseason; ML-Mid Late ; 
L-Late ; OE-Opens Evenings; Re· 
Reblooming; F-Fragrant; Tet
Tetraploid. 

Wild's plants are true to name and guaranteed delivered safe. 
Wild's ships only large, sturdy, well-cared-for and healthy plants 
ready to take root and produce profu se blooms. 

SEND NOW FOR OUR 
92-PAGE COLOR CATALOG 
Choose from more than 1300 varieties of 
Peonies and Daylilies. Catalog shows 
many in full color and gives timely 
planting tips and instructions. Sent FREE 
with minimum $10 order .. . or send only 
$2.00 for catalog (deductible on your first 
catalog order) . 

ANY $15.00 
WORTH., ., ., ONLY $10 
Any $22.50 worth, $15; any $30 worth, 
$20, etc. Min. order $15 worth for $10. 
Add $3.50 pkg . & hdlg. 

BONUS PLANTS 
We will send these magnificent 
Dayl ilies FREE on net cash order 
totaling only; 

$20.00 Order, PILOT LIGHT 
$30 .00 Order, TIMELESS 
$40 .00 Order, MY WAYS 
$50.00 Order, LAMPLIGHTER 

"WE WILL NEVER 
COMPROMISE QUALITY FOR 
PRICE':... fJII,..~ 

GILBERT H. WILD & SON, INC. 
AH-689 Joplin St., Sarcoxie , MO 64862-0338 
o Please send varieties checked. I enclose 

$ (1/3 off total order at prepaid prices 
shown) plus $3.50 pkg . & hdlg . charge. Send FREE 
catalog and any EARNED FREE PLANT. Missouri 
residents add 5.85% sales tax to order. 

o Enclosed is $2 for 92-page Color Catalog only 
(deductible on first catalog order). 

NAME ____________________________ __ 
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;~! CITY STATE ___ ZIP ~ 
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DESIGN / BY ANDREW M. DUCSIK 

Achieving That 
Aura of Age 

A
' s all gardeners know (or should 

know), a garden is never perfect 
or never as perfect as it can be 
until it is mature, in fact, until 
it is, or at least looks old." I 

have a great deal of empathy with the idea 
expressed in this quote from Edward 
Hyams' The English Garden, and have been 
striving in my own garden toward this ideal. 

Some people, though, may wonder what 
motives one has for making a garden look 
old. There is something in the American 
character that resists age. Many of us pre
fer the new, whether it be a new car, a 
new house, new clothes, or new furniture. 
Our country is mew, and most people are 
relatively new arrivals. Does this partially 
explain it? 

We Americans also tend to "like it neat." 
This I cannot account for so easily. But 
whatever underlies the cult of newness and 
neatness, one thing is certain: it goes against 
another prevalent American trend-the cult 
of the romantic. Romance is not neat or 
even especially clean; it is a little fuzzy and 
maybe a little dusty and a little ragged at 
the edges. Those of us who admire and 
revere age and want some of its special 
magic in our gardens must be romantics 
at heart. We want our gardens to be a 
refuge, and to evoke the ambiance of ref
uges in times past. 

In making a garden look old, we must 
first assess it and consider how to play up 
those features already on site that give the 
feeling of age. When I arrived at my new 
(to me) house and garden three years ago, 
I found I already had three invaluable as
sets: a very old silver maple, some sections 
of old stone wall, and a large, mature holly 
tree. Some friends suggested cutting down 
the maple. "It's dying back at the top." 
" It might fall on the house ." " Think of 
the leaves in your gutters." Do you rec
ognize the need for perfection and prac
ticality that are at odds with the romantic? 
I, instead, have made the old tree a major 
focus of the front garden. Its massive trunk 
and overhanging branches add my sought-
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TOP: Years can be added to a new, bronze sundial by a mix of polish and acid. 
ABOVE: A ragged stone wall creates a feeling of time past. OPPOSITE: Spilling over its border, 
this colorful profusion of flowers seems to have outgrown its space. 

for quality of age; no amo unt of money 
could have bought a substitute for it. 

The old stone wall was nearly as great 

a piece of good fortune . I could not have 
afforded to build it and have had to be 
content with augmenting it with newly built 



stucco walls. But I have played up the old 
stone with its patina of moss by not cov
ering it with shrubs and climbers, and in
stead have left it relatively free of vege
tation so that its surface can be seen and 
admired. I placed a bench beneath the wall 
to help draw the eye in that direction. 

Garden owners can add to what fortune 
gives them through their selection of ma
terials for steps, terraces, walkways, and 
walls. Concrete is out, for the most part; 
it is at odds with the look of times past. 
Materials of preference are stone and brick. 
Brick can be hard or soft; very smooth or 
wavy and pitted; red, yellow, terra cotta, 
brown, and all combinations of those tones. 
It is the hard, strong, and strident red of 
new industrial-style bricks that should be 
avoided. Try to find old brick with some 
pitting; its already mellow character and 
ability to encourage moss will add to the 
look of age. 

The same applies to stone. When I se
lected my flagstones at the stoneyard, the 
man in charge was sure that I had a screw 
loose somewhere. I looked for pieces with 
rough, undulating surfaces, with layers that 
might suggest a crack, with corners rounded 
or even possibly chipped, for pieces stained 
with sediment or lichens. He told me that 
each day he spends hours with clients who 
insist on searching through the stacks of 
stone for perfectly matched colors and pieces 
that are completely flat and perfectly cut 
with no variations or natural markings. 
Such people would possibly have been much 
happier with a slab of concrete, or maybe 
macadam or Astroturf! 

When laying flags or bricks, set them in 
a sand base with relatively wide joints to 
encourage moss. And don't be afraid of 
slight surface undulations in your paving 
job. Almost any terrace or walkway, no 
matter how carefully set, will develop a 
somewhat uneven character over time. Why 
wait? 

With garden ornaments and accessories 
such as gates, sea ts, and planters, natural 
materials are best. I have selected teak for 
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SUNDIALS 
WEATHERVANES 

WEATHER INSTRUMENTS 

FREE CATALOG 

Wind & Weather 
PO Box 2320-AH 

Mendocino, CA 95460 
(707) 937-0323 

LANDSCAPE 
DESIGN PROGRAMS 

Live, work, and study at the magnificent 
Chateau de La Napoule on the French 
Riviera. Comprehensive programs in 
Landscape design . (in English) 

SPRING WORKSHOP May 4-14, 1989 
An intensive lO-day program for 
beginners and those who wish to review 
fundamental design principles. Faculty 
led by JOHN BROOKES 

SUMMER WORKSHOP 
August 5-26, 1989 
The fourth annual 3-week program for 
landscape architects, designers, graduate 
& advanced undergraduate students. 
Faculty: 
JOHN BROOKES 
JAMES VAN SWEDEN and 
GERALDINE WEINSTEIN 

LA NAPOULE ART FOUNDATION 
Suite 411A, 217 East 85th Street 
New York, New York 10028 
(212) 628-2996 

BANISH THEM! 

14 JUNE 1989 

STOPS ANIMAL DAMAGE FOR AN ENTIRE SEASONI 
SAFE FOR PETS AND DOMESTIC ANIMALS. 

HAS NO OFFENSIVE ODOR. 

I , 
ANIMAL, RODENT & BIRD REPELLENT 

DESIGN 

my benches and garden gate. Teak is ini
tially very expensive, but it is one of the 
few things in life that gets both cheaper 
and more beautiful every year. It becomes 
cheaper beGause it requires no painting or 
other protection. It will not rot and will 
definitely outlast me. It becomes more 
beautiful by taking on a silver cast that is 
tinged with green in dark places, and it 
achieves a mellowness and patina un
matched by any other garden furniture 
material except, perhaps, stone. 

Look critically at each 
feature and section of the 
garden: the look you want is 
of peaceful repose and 
inevitability . .. 

For lamps and other lighting fixtures I 
have chosen copper or brass, and have de
vised a process to produce an instant green 
patina by painting the surface with a thin 
coating of liquid brass polish mixed with 
muriatic acid . This dries immediately on 
contact with the air, does not harm the 
metal, and is a very close approximation 
to the aged look produced by oxidation, 
which takes many years . The acid is 
extremely harmful on contact with the 
body, so it is a must to wear goggles and 
gloves and follow directions for proper 
ventilation. 

Such " hard features" as benches, sun
dials, statues, and urns are elements of an
other age, and selecting the right sryle will 
provide a nostalgic feeling. I have even 
used old millstones, reminiscent of a Lut
yens-Jekyll technique, sunk in paving or 
used as stepping stones. Even fragments of 
these items can prove useful. I have a mill
stone fragment leaning against a wall of 
the house, and have laid a wall of stones 
only two courses high to suggest an old 
foundation . As in all things, discretion and 
reserve are essential in the use of any of 
these elements . You want to avoid the look 
of a collection or a stonemason's yard. 
Look critically at each feature and section 
of the garden: the look you want is of 
peaceful repose and inevitability, not of 
busyness. 

In planting a garden to achieve a matl!lre 
look, a few large specimens are one of the 
greatest helps. I brought in a twelve-foot 
holly and a very large boxwood, both con-



sidered too big and hard to care for by 
people who offered them to me free. Be 
on the lookout for new construction areas 
where you may obtain permission to re
move large plants that would otherwise be 
bulldozed. I have even splurged and spent 
a largish sum for one or two old rhodo
dendrons that gave instant age to my lower 
garden. 

Choice of plant type and style of plant
ing is almost as important as plant size. 
Choose traditional plants such as box, holly, 
or yew; trees like beech, magnolia, and 
oak; and oldcfashioned perennials and roses. 
Avoid modern cultivars with harsh colors 
and golden conifers with their distinctly 
modem look. Finally, plant in profusion
cram them in! Then, let the plants inter
weave a little and spill over their bound
aries to create a softer and more mellow 
look. 

Throughout the ages, gardens have been 
endosed. The oldest known gardens in 
western Europe developed within the walled 
enclosures of castles and monasteries . The 
early Renaissance gardens were enclosed 
by walls, hedges, and arbors. Jekyll and 
Lutyens heralded a return to this style, which 
has remained the style of choice in Eng
land. Its modern interpretation still relies 
on the enclosed garden room, and its pop
ularity and almost universal acclaim stems, 
I think, from its providing the sense of 
refuge and privacy that most people seek 
from a garden. 

In many old gardens here and in Eng
land, a backdrop is provided by a delicious 
piece of architecture-a manor house, cas
tle, cottage, or garden folly. This is beyond 
the scope of almost all of us; we are for
tunate if we possess an old house that ex
hibits charm and mellowness. If not, our 
only recourse is to try to add a sense of 
age and time through planting trees, climb
ers, and shrubs in a way that will help 
soften the harsh outlines of modern ar
chitecture. With some serendipity, you may 
be able to borrow featl!lfes outside the 
boundaries of your garden. From my lower 
garden, I can just glimpse a church spire 
through the trees. I have clipped some trees 
to better bring it into focus, and have sited 
a bench facing the distant spire. 

Sometimes, when the weather and mood 
are perfect and the church bells are ringing, 
I almost fancy myself in a garden made 
400 years ago ... well, 300 anyhow! 

Andrew M. Ducsik is a garden designer 
and free-lance writer. 

r- Clip & Mail - - - - -, 

ORCHIDS. I 
The Ultimate I 

in House Plants! I 
Grow and enjoy orchids, the most beautiful 
flowers in the world, in your own home. We'll 
show you how. Orchids can now be grown 
by anyone who is able to grow even the sim
plest of plants. Through our Plant -a -Month 
Club you will receive a different plant each 
month , with instructions for care. Buy one 
plant or many. No obligation. 

For free brochure simply call 

TOLL FREE 1-800-621-5199 
(In Illinois 1-800-972-5855) 

or mail this coupon. 

Orchid Plant-a-Month Club 

I 
I 
I 
I 
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Box 296, Dept. AR9, Goldens Bridge, N.Y. 10526 I 
Name 

(Please print) 

Address __________ _ 

City ___________ _ 

State _____ Zip ____ _ 

I 
I 
I 

--------~-

'Marchioness' 
Estate Peonies. Tree Peonies 

Fancy Hosta • Tetraploid Hemerocallis 
Siberian Iris. Pulmonaria • Achillea 
Asarum. Ferns. and many others. 
Send $4.00 for your 1989 Color Catalog 

(refundable with first order) 

Route 5, Box 197 Penny Road 

South Barrington, illinois 60010-9555 

Call Toll Free 1-800-553-3715 

FROM 15" 
TO OVER 
7 FEET 

LEYLAND CYPRESS 

IN JUST 
2 YEARSI 

A fast-growing evergreen (3 to 5 ft. per yr.) 
Long-living 

Leyland Cypress was discovered in 1952 
by Mr. Leyland in Wales . Since then it has 
been widely grown in England and Ireland. 
It is only now becoming available in this 
country. The trees, grown on the Eastern 
Shore, are in pots. 

Trees can be planted NOW 
Rated for Zone 7 

• Will grow in marshy or dry soil 
• Not affected by salt sprays 

Prices from $5.00 
(Lots of 100 or more $4.00 ea.) 

(Larger sizes available) 

C~aIt!..a NURSERY 
who!<lsale 

Catalpa Point Oxtord Road 

MAIL ORDERS: Six (15 " ) Trees 
Delivered $51.00 (UPS) 

PO. BOX 1599 EASfON, MD. 21601 
(301) 822·0242 

U.S. Rt. 50 to Easton By-Pass (Rt. 322) 
to Oxford Rd . (Rt. 333) . Turn right at the 
Catalpa Point Sign (3 mi . from By-Pass) 

Gift Certificates Available 

Leyland Cypress Trees make 
thoughtful gifts for holidays , 

homes and other special events . 

OPEN 7 a.m. to 5 p.m. 
SUNDAYS By Appointment 
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'S 
IMAGINARY I<INGDOM 

"The desire to have beauty around me 

will keep my imagination stimulated, 
filling every part of the garden with vistas 
or plant pictures, ideas I have culled and 

distilled over the years from many 

gardens and gardeners." 

"What is Paradise but a garden and noth
ing there but delight? " wrote William 
Lawson over three centuries ago. The re
alization of happiness we have from walk
ing into a beautiful garden or seeing plants 
in perfect harmony is comparable to the 
pleasure we experience from standing in 
front of a picture by a favorite artist. My 
dream garden is composed of a collection 
of impressions, of moments of complete 
happiness, and of moments of enlighten
ment, when I have been walking and talk
ing to a great artist or gardener and have 
been able to see plants and colors through 
their eyes. As it is a paradise, this garden, 
it can be not only a medley of all these 
moments, but also a medley of every sea
son, a place where I can wander at will at 
all times of the year. James Pope-Hennes
sey wrote, "America is an atmosphere," 
and for me each part of my dream garden 
is its own atmosphere, satisfying every need 
for color, brightness or calm, peace or ex
citement, anticipation and achievement. 

Perhaps I should begin, not with the gar
deners, whose thoughts and shared advice 
will extend to every corner of the garden, 
but with the books they have written, for 
that is how I started my adult gardening. 
During the winter of 1946-47, when we 
had moved into the first house we owned, 
I decided to learn about vegetables (we had 
a growing family to feed). My reading stood 

me in good stead: it taught me the prin
ciples of growing annuals and biennials, 
and of sowing seed into trays or flats or 
directly into the soil. I learnt the all-im
portant lesson that when annual w€eds start 
to germinate outside, the soil has warmed 
up enough for seeds of hardy plants to be 
sown outside. The jobbing gardener I had 
then taught me how to divide my peren
nials and how to take cuttings of chrysan
themums. It was a whole new world-the 
world of propagation. 

William Lawson, the seventeenth cen
tury clergyman, taught his parishioners all 
he had discovered about gardening and the 
pleasures its pursuit can provide. Most of 
his advice is as true today as it was when 
he wrote his two books 370 years ago
one for the husband, telling him about the 
joys of an orchard, and one for the house
wife, instructing her how to sow the seeds 
of herbs, vegetables, and flowers, when to 
collect these seeds, and when to harvest 
her crop. He was a true garden€r, sharing 
all the secrets he had learned during forty
eight years of gardening; his advice posi
tively spills over the pages with under
standing and enthusiasm. 

Rosemary Verey in her garden at 
Barnsley House where the glorious 
bloom of Clematis X jackmanii 
frames the gateway. 





he artist Bob Dash of Long 
Island has taught me much about 

disciplining the shape of shrubs. 
His own privet hedge . . . moves 

like a company of tall dancers in the wind." 

At the same time other books came my 
way. Reynold Hole, Dean of Rochester in 
Kent around 1900, wrote about his dean
ery garden. It was he who unknowingly 
fired my enthusiasm for propagating in 
earnest. He wrote, so wisely, that if you 
want your garden to overflow with flowers 
you must keep on propagating. This advice 
I have taken to my heart, and my dream 
garden will have a small greenhouse fur
nished with a mist propagator, a few (not 
too many) frames, and a well-stocked pot
ting shed hung with shining tools-and 
will be provided for good measure with a 
tidy-minded gardener. 

A book by Russell Page, The Education 
of a Gardener, has had a lasting influence 
on me. Color must always suit the degree 
of light. Strong colors vibrate in bright 
sunshine where misry colors become ab
sorbed, a non-event. The hot reds and or
anges of zinnias, gaillardias, and rudbeck
ias can combine, with plenry of green foliage 
and some white or pale lemon to coordi
nate them. The subtle pinks, pale blues, 
and mauves should go together with grey 
and become the perfect combination for a 
June border. 
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Russell Page's writing inspired me to ob
serve shapes and to be aware of the outline 
of trees and shrubs, to appreciate open 
spaces, to learn not to clutter the ground 
with incident. Too much detail and diver
siry can become a distraction . When you 
start to analyze his ideas you realize that 
his is the direct approach of the artist
brilliantly conceived, simple yet sophisti
cated, subtle yet clear-cut. 

From reading Russell's writings, and also 
Lanning Roper 's, and from talking to them 
both, I discovered the great importance of 
creating a firm design which can then be 
filled with one's own choice of plants
careless rapture and controlled abandon. 
So my reading went hand-in-hand with 
observing, and learning the names of plants. 
Vita Sackville-West wrote enticingly of blue 
shrubs for autumn - ceratostigma, car
yopteris, and the grey-leaved Perovskia 
atriplicifolia, and they will play an im
portant role in my dream garden, the per
ovskia lining steps leading into a cool area 
where a fountain will be playing; earlier 
in the year, J Ul'le-flowering Louisiana irises 
will bloom beside primulas. I love to have 
water in my garden. A still pool conjures 

tranquility and provides reflections, a 
flowing stream creates movement and fas
cination, and a fountain gives sound and 
ripples on the water. 

On a mound overlooking the paradise 
garden my air-conditioned folly will be 
lined with books-all the old volumes will 
be there, and an increasing but selective 
number of recent writings too-Fred 
McGourty, Roy Strong, Penelope Hob
house, Christopher Lloyd, Gertrude Jekyll, 
Elizabeth Lawrence, Vita Sackville-West
those authors, in fact, who combine a love 
and knowledge of plants with evocative 
prose. In my solitude these books and my 
own diaries will tie me to the past. The 

~ desire to have beaury around me will keep 
C':: my imagination stimulated, filling every 
2 part of the garden with vistas or plant pic
(i tun~s, ideas I have culled and distilled over 

the years from many gardens and gardeners . 
We al'l know such gardeners-it is a joy 

to walk round a garden in their company, 
listening to their thoughts and receiving 
their jewels of knowledge. They are people 
who not only make you look at the garden 
but also bring it alive. It is so easy to pass 
your eyes over a group of flowers or a 
shrub in bloom and afterwards be unable 
to remember exactly the colors, the shapes, 
the overall mass, and the pattern of the 
leaves. The effect has been noted but not 
the detail-and often it is the detail, of 
positioning, association of colors, reflec
tion of tones and individual markings, 
which is all-important. The artist Bob Dash 
of Long Island has taught me much about 
disciplining the shape of shrubs. His own 
privet hedge, with all its lower branches 
removed, moves like a company of tall 
dancers in the wind. These visual memo
ries may imprint themselves on your mind 
and imagination as vignettes that you can 
recall, and even reproduce, at other times 
and in other gardens. 

Winter vignettes are among the most 
vivid. I remember clearly a profusion of 
snowdrops pushing their way through fallen 
autumn leaves in the woodland garden at 
Winterthur, soon to be joined by the shiny, 
brilliant yellow cups of Adonis amurensis, 
whose flowers unfold wide as soon as the 
plants push through the ground in Feb
ruary and stay open for weeks, spanning 
the time until the carpet of Crocus to
masinianus takes over. The hellebores on 
nearby banks were coming into flower, 
their heads hanging in modesry. On bright 
days the sun would lighten their petals un
til they became rubies, or diamonds. I hope 
I will live long enough in my paradise gar
den for the hellebores to increase and make 
winter join hands with spring. I do not 
want named varieties, just a color range 
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s you pass up the steps, your 
eye level coincides with the heads 

of tree ferns and old boxwood 
clipped in Japanese style." 

from one surprise to the next. It may be 
an archway cut into a yew hedge, a pergola 
smothered in climbers, a wrought-iron gate 
that acts like a lace veil, the half-hidden 
view beyond filling you with anticipation. 
I want a piece of Ryan Gainey's Atlanta 
garden in my own dream garden - the bor
ders close to his house, where poppies 
dominate in May and June, weaving their 
way through low shrubs and herbaceous 
plants, and the pathway leading you into 
his patterned potager. 

Always it is the path that you must fol
low. I like imaginative paths with a mix
ture of material creating patterns-bricks 
set as basketwork, perhaps in two colors, 
or local stone combined with gravel-as 
long as they complement the mood through 
which they lead you. Again there are mo
ments I especially remember. Stepping 
through the moon gate (a perfect stone 
circle set into a brick wall) that leads from 
the outer garden to the inner sanctum in 
the Rockefeller garden, you enter a shady 
green scene with still water, cool and in
viting you to pause. But, turning, your eyes 
are dazzled by the two long borders I have 
already described, one hot, one cool. Pass
ing through this moon gate is a truly dra
matic moment of transition-from shade 
into a shock of brilliant color. 

Small town gardens can be entities in 
themselves. Emily Whaley's thirty-by-fifty
foot garden in Charleston, South Carolina, 
was originally laid out by the great de
signer Loutrell Briggs, who had a perfect 
eye for scale and pattern. Emily, by her 
skill, has made this into a truly remarkable 
spot with seven distinct sections. In the 
shade at the far end, blue hydrangeas are 
interspersed with camellias, followed by 
pink and white azaleas, and white impa
tiens later. Nearer the house are parkin
sonia plants, roses, and tulips, all in shades 
of pink, white, and mauve, with plenty of 
pots to supplement them and box balls to 
keep the design firmly anchored, helping 
to lead your eye and mind from one pat
terned area to the next. This garden with 
its thoughtful planting- a seat among the 
scented flowers - gives such a sense of con
tinuity and peace that I would like to have 
it in a private corner of my dream garden 
as a place to be solitary. 

Over the years my reading has included 
the inspiring book Gardens are for People 
by the late Thomas Church, and having 
seen as many of his gardens as possible on 
the West Coast, I was overjoyed to be in
vited to his own house by his widow. Both 
front and back gardens are tiny bur perfect. 
I took away with me man y impressions 

and ideas to try to emulate. Entering from 
the street, the land rises sharply and the 
path leads you up to balustraded, semi
circular twin stairways meeting at the front 
door. I was reminded of elegant garden 
stairways in Italy, but all in miniature. As 
you pass up the steps, your eye level co
incides with the heads of tree ferns and 
old boxwood clipped in Japanese style. All 
here is green. The back garden is formal, 
patterned with box and with the outer beds 
raised and edged with redwood "panel
ing" at the right height for sitting. This 
garden is so different in atmosphere from 
the Charleston garden, and I would love 
to have the entrance garden leading up to 
a gazebo in my paradise garden. 

Pass through my gazebo'S French win
dows to the other side and immediately 
below you will see a small knot garden. 
Looking down on this you will be able to 
appreciate the interlacing of the threads, 
the spaces infilled with colored "earths" 
in traditional sixteenth century English style. 
These colored earths are the five heraldic 
colors: rouge (Flanders tiles), noir (coal 
dust), argent (chalk), bleu (coal dust and 
chalk mixed), and jaune (sand) . There will 
be no need for other colors, except for the 
greens of box and wall germander fash
ioning the interlacing threads. 

Looking beyond the knot will be my 
vegetable garden, also in patterns, but this 
time made by interlacing paths, so that I 
can walk easily between the beds to weed 
and pick. This, with my herb garden, is 
the part of my present-day g:uden at 
Barnsley that I would want to have in my 
dream garden. I like an element of height, 
provided by trained apple and plum trees, 
standard gooseberries, and goblet-shaped 
apple trees. The idea for training the fruit 
trees came to me from reading the great 
folio book by La Quintinye, the much
loved caretaker of Louis XIV's potager at 
Versailles and the contemporary of Le 
Notre, custodian of Louis' pleasure gar
den. In addition to the fruit trees I love the 
differently shaped and colored leaves of 
the vegetables. Carrots and lettuce, pars
ley, and red cabbage grow together in con
trast, while the squash are trained to climb 
an alley of hoops intermingled with sweet 
peas. 

Color, scent, and form all combine as 
an atmosphere that is daily tangible in my 
dream garden. Do you dream in colors? 
In my imaginary kingdom, embracing so 
many thoughts, so many people, you surely 
will. 

Rosemary Verey, Barnsley House, 
Gloucestershire, lectures widely in Britain, 
Australia, and America. Her latest book is 
The Flower Arranger's Garden . 
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hope I will live long enough in 
my paradise garden for the 

hellebores to increase and make 
winter join hands with spring." 

from pure white through pale green to 
mulberry pink. They may well surround 
the scented Osman thus delavayi, or mingle 
with the shining leaves of green ivy. 

Winter is the season when beauty is in 
the eye of the beholder, when a moment's 
pause for observation is worth many mo
ments of midsummer exuberance. I look 
up at the pattern of the bare tree branches, 
so beautiful at this time of year. Each trunk 
has its own kind of bark, unique in color, 
texture, and touch. I will have Acer gri
seum, Betula utilis var. jacquemontii, groups 
of different eucalyptus, and snake bark 
maples. I will not be able to resist stroking 
the shining mahogany trunk of Prunus ser
rula as I pass by. My most vivid memory 
of appnKiating these qualities harks back 
to a Sunday morning with Bill Klein at the 
Morris Arboretum in Philadelphia, when 
the sun lit up each trunk under a brilliant 
blue winter sky. 

When I have tired of looking up at the 
trees in my woodland garden, I will sit 
comfortably with my back against a smooth 
trunk and enjoy the ground cover spread
ing around me. A visit to the late Adele 
Lovett's garden in Locust Valley, Long Is
land, naught m~ the ultimate use of ground 
cover so that no bare earth or untid y 
brushwood could intrude. In her wood-

land garden, composed along a network 
of paths,· she used Pachysandra terminalis, 
ivy in variety, Tiarella cordifolia, Liriope 
muscari, epimediums, lilies-of-the-valley, 
Vinca major, Ajuga rep tans, strawberries, 
and sweet woodruff. 

As I walk from shaded woodland to
wards my sunny borders, I will think again 
of Russell Page, who among his many gifts 
always used space to best advantage. He 
knew instinctively exactly where to place 
a large statue, a group of trees or a single 
specimen, and when a space should be left 
clear. Anyone who has walked through the 
PepsiCO grounds in Purchase, New York
the commission he was working on until 
he died-will appreciate the sureness of 
his touch. 

My dream garden will have very care
fully planned color schemes to suit each 
time of day and every mood. I love white 
and green borders. As Sissinghurst is prob
ably the first target for garden visitors to 
England, Vita Sackville-West's white gar
den (inspired by a snow storm) requires 
no reminder. One I think of often is the 
garden designed by Russell Page for M . 
Bemburg near Dieppe in northern France, 
looking resplendent in late summer with 
white dahlias, Anemone japonica, and grey 
ground cover and grasses. 

In complete contrast to this cool scheme, 
I will have no shame in copying the amaz
ing border of hot, bright colors at Seal 
Harbor in Maine, originally planned by 
Beatrix Farrand and now skillfully planted 
by Peggy Rockefeller. Zinnias, red annual 
phlox, salvias, and antirrhinums mass in 
close association with yellows ranging from 
orange to gold, from rudbeckias and he
lianthemums to marigolds-all these hot 
colors punctuated by the blue to purple 
spikes of remarkably stately delphiniums. 
This border has a cool, unidentical twin 
facing it across an immaculate rectangular 
lawn, and here the spikes are white and 
purple, set among mounds of grey, lilac, 
pink, and palest yellow. The hot bed catches 
the brightest morning sun; the cool bed 
has evening light. 

Should my paradise garden have beds 
confronting each other as Beatrix Farrand 
envisaged, or should I follow Gertrude 
Jekyll? Many years ago when gardening 
was quite new to me I visited Pyrford Court 
in Surrey, and took away with me a lasting 
memory of the beds she planted there in 
a progression of primary colors. First came 
yellow and green; turn a corner and there 
was a range of blues, separated by a di
viding hedge from the reds in the next com
partment. It was so long ago that it is now 
only a mirage in my mind-another way 
to mix my palette. 

How will my borders be enclosed? I love 
the clean white picket fences, satisfyingly 
geometrical without a trace of pretension, 
which are such a feature of American gar
dens, both south and north . In Madison, 
Georgia, Jane Symme's white fence close 
by the house marks the first progression 
from formal to less restrained beds and 
then to woodland. A more elaborate white 
fence encloses Hannah Wister 's kitchen 
garden in New Jersey, filled with flowers, 
fruits, and vegetables. These picket fences 
are like satisfying frames to changing, 
growing pictures . Trelliswork can act also 
as a wonderful enclosing screen, creating 
instant height. My dream garden will un
doubtedly have trellis archways and fences, 
and supports against my house-if I am 
allowed a house-to encourage vines to 
scramble, bringing their scent indoors in 
high summer. 

The articulation of a garden is all-im
portant. I may have wide spaces where 
mown paths lead you on, but in my dream 
garden you will also walk from one self
contained room to another. Some will be 
enclosed by my favorite picket fences, others 
by tall dark hedges or by hedges on stilts, 
yet others more informally by airy screens 
of tall plantings. You will always have an 
enticement to progress through the garden 
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Thousands of Roses Dazzle the Eyes at 

ens 
by Rosalyne Dobbs 



he enticing fragrances of blos
soms from 35,000 rose bushes 
greet visitors to the American 
Rose Center Gardens in Shreve
port, Louisiana. It is the home 
of the American Rose Society 

(ARS) and the home of the national flower 
of the United States. This dazzling collec
tioR showcases species roses that date back 
to the 1500s all the way to newly hybrid
ized bushes not yet on the market. Some 
of them are not found in any other public 
garden. 

In the woodsy setting of the gardens there 
are rustic bridges, a stream, winding path
ways, colorful flags, cascading fountains
and the spectacular roses - filling forty-two 
acres of gently rolling hills surrounded by 
a pine forest. Roses climb arbors, sprawl 
over fences, and rise to lofty elegance on 
tree standards in forty theme gardens . The 
grounds are also a bird sanctuary and many 
bluebirds add their bright hue to the ka
leidoscope of colors. About 200,000 vis
itors walk the garden paths each year. 

It was nearly a hundred years ago-on 
March 13, 1899-that a small group of 
commercial greenhouse rose growers met 
and founded the ARS, but within two dec
ades the membership was dominated by 
amateur rose growers. By the early 1970s, 
the ARS was serving as the international 
authority for rose registration by appoint
ment of the World Horticultural Congress 
and had grown into the largest plant so
ciety in the nation. The offices were then 
located in Columbus, Ohio. 

"The society decided to move south and 
central," says Harold Goldstein, ARS ex
ecutive director siNce 1972, who explains 
that the reason for the move was to find 
a place with a longer growing season. Re
location to Louisiana was made possible 
by the donation of 118 acres of land on 
JeHerson-Paige Road in Shreveport, in an 
area where the growing season extends from 
February to November. In addition, the 
city had a great many rose enthusiasts who 
had planted thousands of bushes to beau
tify the streets and parks over the previous 
three decades. It was an ideal home for the 
rose, and Shreveport eventually reaped its 
own recognition when in 1982 an All-

INSET: 'ShFeveport', a lovely orange 
grandiflora, welcomes visitors to the 
home of the American Rose Society. 
ABOVE: The official display of AARS 
winners surrounds the Windsounds 
Carillon Tower. LEFT: In the Cascade 
Garden a splashing fountain provides 
visitors a cool retreat on hot 
summer days. 

America Rose Selections award winner was 
named for the city. 

The dazzling display one sees today was 
the idea of Dr. Ray Allen of Mansfield, 
Ohio, and Dr. Eldon Lyle of Tyler, Texas, 
whose vision went beyond the headquar
ters to encompass a "rose center" with 
extensive gardens. Both Allen and Lyle are 
plant pathologists, each of whom served 
as society president during the critical pe
riod of planning and construction of this 
first garden owned by the society. Gold
stein says the Ohio headquarters had gar
dens, which are still there, but they were 
owned by the city. 

The task of augmenting their ideas fell 
to Goldstein and Howard Walters of 
Houston, Texas, a later society president. 
They worked with HoustQn landscape ar
chitects Bishop and Walker, who designed 
the original gardens. 

Construction got underway in 1972; to 
date over a million dollars has been spent, 
all received through private donations 
without the use of state or federal money. 
Additions and refinements are continually 
made, and about 2,000 to 4,000 new roses 
are planted each year. 

Today 'Shreveport' welcomes all who 
enter the garden gateway. This orange 
grandiflora is massed in beds lining each 
side of the road, and is joined by a patch
work of colors from a multitude of flori
bundas at the gate. Among them are 'Cha
risma', 'Apache Tears', ' Gingersnap', 
'Iceberg', and 'Europeana'. 

The road curving through the forest 
growth reveals masses of hybrid teas and 
floribundas in colorful islands along the 
way. Through a screen of trees on the right, 
visitors catch a glimpse of the garden al
coves, the log chapel, and the Windsounds 
Carillon Tower. 

The hallmark of the gardens . is the 
Windsounds Tower, with its three white, 
sculptured columns soaring to fifty feet. 
Located near the center of the theme gar
dens, the carillon plays a variety of musical 
selections including "The Wedding March" 
when couples pledge their vows at the gar
dens. Around its base is an official display 
of All-America Rose Selections winners in 
tiers of blended colors. There is a preview 
of next year's winners as well as those from 
the past, including the favorites 'Double 
Delight', 'Color Magic', and 'Sweet Sur
render' . 

The woods of loblolly pine (Pinus taeda) 
give the gardens a natural, rustic feeling, 
and the trees provide areas of dappled shade 
between the gardens. These shady places 
offer a pleasant contrast to the sunny gar
den areas with their radiant colors and 
provide an ideal spot for a garden bench . 
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How the AmerimD Rose Sotiety 
Helps Rose firowers 

ne of the most valuable services of the American Rose Society (ARS) 
is advice on rose culture by the consul,ting rosarians , says Dr. Charles 
Jeremias , the ARS president who g.rows 500 roses in Newberry, 
South Carolina . The consulting r@sarians, dedicatee! to helpinQ other 
rose growers , number more than 2,500 across the country. Jeremias 
has helped countless gardeners himself and served as consultant on 

a number of public gardens, including the Mount Vernon estate in Virginia. 
Rose problems and diseases vary widely from ti'le sub-zero cold of the far 

north to the extreme heat of the deep south . An experienced grower who has 
struggled with tlie problems of a particular area can offer many helpful sug
gestions. Persons seeking advice should ask their local rose society for names 
of consulting rosarians. If there is no local SOCiety, write the ARS and request 
a list of consulting rosarians in your area . 

A bewilldering variety o,f diffefent roses are available to the gardener. Hybrid 
teas with their lush, large blossoms are the al'l-time favorites, but the versatile 
miniatures that fit into a pocket-sized garden afe gaining ground . Jeremias, 
an expert on heritage roses with 200 in his own garden , says the old garden 
roses are also becoming more popular. 

The consulting rosarians can help in choosinQ roses, but the ARS also offers 
a "Handbook for Selecting Roses," which gives the ratings of more than 1,000 
In commercial production . ARS members in every part of the natior:1 evaluate 
the roses on a scale of 1 to 10, with 10 for the perfect rose. The handbook, 
updated annually, also gives the color and classification. 

High-rated roses ir. various classifieations arranged by color are listed in 
tMe handbook. The highest rated rose is the miniature 'Starina' with 9.6 . Top 
hybrid teas are 'First Prize ' 'and 'Mister Lincoln' at 9.1. 'Double Delight ' close 
behind, has 9. ' 

To order the handbook,write the A~S, enclosing a $1 check and a stamped, 
addressed return envelope. 

~he network of ARS services has increased dramatically through the years. 
While the organization continues to sponsor nat ional shows and support local 
societies , new projects meet changing needs . A recent addition is products 

. evaluation :rvith committee members in different parts of the country testing 
new pestiCides and other products , comparing them to older ones in wide 
use . Test results are published in the ARS monthly magazine . 

The A~S has available for American Horticultural Society members an ex
~enslv~ list of U.S. public and private rose gardens that are open for tours, 
Including many beautiful gardens of ARS members. Send a stamped, addressed 
return envelope when reguesting the free list to the American Rose Society, 
Box 30,000, Shreveport, LA 71130. Membership information may be obtained 
bywritin'g to the same address or calling (3Hl) 938-5402 . 

LEFT: A longtime ARS and AIlS member, rosarian Muriel Humenick, together with 
her husband Bill, created a rose garden that is open to the public in Diamond 

Springs, California. RIGHT: 'Mister Lincoln', a well-known 1965 AARS winner. 
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The pines also contribute a welcome bonus 
of needles to mulch the rose beds. In ad
dition to pines, there are live oaks maples 
cedars, sweet gums, flowering d;gwoods: 
red buds, and sassafras on the grounds. 

A central paved pathway meanders 
through wide, sweeping lawns to connect 
the gardens. The theme gardens, donated 
by local rose societies and rosarians from 
all parts of the country, demonstrate doz
ens of attractive ways to use roses in the 
landscape. 

The Atlanta garden, for instance, has 
white antebellum columns accented by the 
glowing red and white of 'Double Delight', 
along with the hybrid teas 'Cynthia', in 
red, and 'Lady X', in lavender. The £10-
ribunda 'Sunsprite' adds bright yellow tints. 

The Illinois-Indiana garden features two 
beds shaped like an "I", with the flag of 
each state flying above. The bright red hy
brid tea 'Mister Lincoln' complements the 
flags ; adding highlights are the grandiflora 
'Gold Medal' and orange floribunda 'Mar
ina'. 

Maple and dogwood trees, dwarf bam
boo, Camellia japonica, azaleas, and lir
iope, with sparing use of the red-hued min
iatun~ 'Magic Carrousel', create the right 
setting in the Japanese Garden. 

A gazebo is the focal point of the Gold 
Triangle Garden, planted with a splendid 
mass of the pink hybrid tea 'First Prize'. 
This large garden contains the red hybrid 
tea named after Dr. Eldon Lyle, plus a wide 
variety of other roses in mixed wlors that 
have in their midst a circle planting of the 
yellow miniature 'Rise 'n' Shine'. 

The Palmer Garden offers a profusion 
of color from the hybrid teas 'Double De
light', 'Olympiad' , 'Color Magic', 'An
tigua ', and 'Sterling Silver', along with 
masses of floribundas. It is an extravagant 
display. During the first spring bloom, 
'Antigua' and 'Olympiad' tower five and 
six feet tall, producing the huge blossoms 
that suit their large growth. 

About 100 old garden roses, comple
mented by native Louisiana irises, grace 
the Hudson Heritage Garden, and there is 
a lovely arbor to carry out its theme of 
yesterday's gardens. Some of the most fra
grant scents in the gardens come from these 
great sprawling bushes when they bloom 
in the springtime. The sweetbriar rose (Rosa 
eglanteria) has fragrance in both the pink 
blossoms and apple-scented leaves. It dates 
back to 1551. 'La France' is here; intro
duced in 1867, this rose is considered to 
be the first hybrid tea . The common moss 
rose (1696) and the tea rose 'Duchesse de 
Brabant' (1857) are also represented. And 
there are bushes that do not fall strictly in 
the category of ('lId garden roses. One of 



these is 'Therese Bugnet', a pink hybrid 
rugosa from 1950. Each bush has a label 
giving not only the name but the year of 
its introduction. 

South of the ARS headquarters building, 
the Cascade Garden presents an impressive 
display of 3,000 bushes and a hundred 
different cultivars, accented by cascading 
fountains. Adding to the sweep of color is 
the adjoining Memorial Garden. (A reg
ister in the administration building lists the 
persons honored. ) Draping its terraced slope 
is 'Red Cascade', a miniature climber that 
doubles here as a ground cover. In the 
warm climate 'Red Cascade' grows vig
orously to a large five-foot mound. 

The nearby Flagpole Garden in red, white, 
and blue offers the floribundas 'Euro
peana' and 'Summer Snow' with seasonal 
plantings of ageratum and white dogwood 
in the spring. 'Interama', a dark red flo
ribunda in a grouping of four tree stan
dards, creates a dramatic accent. 

Others are the Wishing Well Garden with 
a striking collection of red roses; the Gene 
Boerner Garden, featuring the Statl!le of 
Liberty; and the latest addition, the South 
Carolina Garden, constructed in 1988 with 
a fountain as the focal point. 

The trial grounds, on the north side of 
the administration building, have newly 
hybridized roses in a display unique to the 
center. Actually, the trial grounds are a 
kind of "Olympics" for roses that has been 
sponsored by the rose center since 1977, 
giving winners Gold, Silver and Bronze 
Certificates. Though anyone can compete, 
most entries come from amateur hybri
dizers. 

Test plants, identified by number, are 
planted early in the spring and rated sev
eral times a year for two years, using the 
All-America Rose Selections scoring sheet 

that rates qualities such as novelty, flower 
form, and disease resistance. All the past 
winners are planted in a special section of 
the garden. 

Miniatures have their own test garden. 
A tour of this area reveals the wide vari
ation in size of today's miniatures-very 
tiny ones to the maxi-minis or patio roses. 
Miniature ratings are similar to those in 
the trial grounds, but miniatures are tested 
in four other gardens across the country 
in addition to this one, and professional 
hybridizers often enter the miniature com
petition. Winners receive the ARS Award 
of Excellence. 

The massiv€ task of caring for the gar
dens falls to grounds supervisor Dale Lau
ter and his staff of eight, but they get a 
helping hand from ARS members at prun
ing time in February; some members ev€n 
travel across the country for the annual 

Why Noj PlaD a Visif? 
The American Rose Center Gardens 
are located on Jefferson-Paige Road 
about twelve miles west of Shreve
port, a short drive from Interstate 
Highway 20. A garden tour takes 
about half a day. The gardens are 
open every day from 9 a.m. to 6 
p.m., from the middle of April 
through the end of October. Ad
mission is $2.50 per person . ARS 
members who show their mem
bership card and children under 
twelve are admitted free. For in
formation, contact the American 
Rose Society, P.O. Box 30,000, 
Shreveport, LA 71130, (318) 938-
5402. 
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Fields of roses 
planted by color 
make a dazzling 
display against 
the backdrop of 
lush green lawn 
in the Palmer 
Garden. 

pruning party. Roses are fertilized by hand, 
each bush receiving a half cup four times 
a year. The formula used at the rose center 
is 8-24-14, containing nitrogen, phospho
rus, potassium, magnesium, sulfur, iron, 
zinc, and copper. The soil mixture for 
planting contains plenty of organic matter 
with horse manure supplied by a local 
racetrack making up a third of the mixture, 
along with about one-sixth peat moss, 
compos ted bark or wood chips, one-sixth 
sand, and one-third existing soil. Water is 
supplied by an underground drip irrigation 
system, supplemented by overhead sprin
klers in some areas. 

Each week during the growing season 
the bushes are sprayed with fungicide. In
secticide and miticide are used as needed. 
Lauter experiments with different chemi
cals and spray mixtures. During the 1988 
growing season, he added a soluble plant 
food containing micronutrients to the fun
gicide spray and felt this gave good results. 

Plans for the future include adding more 
azaleas to extend the season of bloom and 
adding different kinds of plants. "We will 
be using some early spring flowering bulbs, 
lilies, and other companion plants to com
plement the roses," says Goldstein. Other 
projects farther down the road include 
planting a fragrance garden for the blind 
and adding a lake. But that is tomorrow. 
Today at the American Rose Center Gar
dens the vision of former society presidents 
Allan and Lyle is a reality. All who love 
roses (isn't that everyone?) can experience 
there the beauty and variety of this most 
beloved of flowers. 

Rosalyne Dobbs, Baton Rouge, 
Louisiana, is a consulting rosarian 
appointed by the American Rose Society. 
Her articles have been published in a 
number of gardening magazines. 
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A Plantswoman's 

OASIS IN SUBURBIA 
by Lauren Springer 
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ABOVE: Fascinating 
plant textures and a 
subtle variety of greens 
create a most unusual 
suburban front yard. 
RIGHT: Delicate petals 
are charming against the 
broad grapelike leaves 
of Glaucidium palmatum. 

pring is turning into summer 
in Newton Square, Pennsyl
vania, a small western suburb 
of Philadelphia nestled in the 
gentle hills of some of the most 
fertile land in North America. 

Along the residential streets, ranch-style 
and split-level houses perch on fluorescent 
green lawns. The rich soil feeds hulking 
Norway maples, while tatty-looking Col
orado spruces languish in the humid air. 
Skirting the houses are knobby, harshly
pruned rhododendrons; their psychedelic
colored cousins, the Kurume azaleas, glower 
from the recesses of the backyards. Round 
and square yews announce countless 
driveway entrances. 

Around a corner, into a cul-de-sac ... 
what is this? No lawn? Instead, a lacy aqua 
Alaska cedar (Chamaecyparis nootkaten
sis 'Pendula') watches serenely over a host 
of picturesque trees. A prostrate Japanese 
red pine (Pinus densiflora 'Pendula') wraps 
itself around the feet of an asymmetrical 
partner, a Japanese white pine (Pinus par
viflora ). The red filigree mound of a dwarf 
Japanese maple (Acer palmatum 'Ori
dano' ) snuggles up to the green mound of 
a Sargent's weeping hemlock (Tsuga can
adensis 'Pendula' ) and the blue of a com
pact Colorado spruce (Picea pungens 
'Glauca Pendula' ). A visitor passes a tur
quoise China fir (Cunninghamia lanceo
lata 'Glauca') and a graceful blue spruce 
(Picea pungens 'Thomsen'), which makes 
a sparkling mockery of its drab plebeian 
cousins down the street, before reaching 
the front door of a small sage-green and 
white home behind a huge Hinoki cypress 
(Chamaecyparis obtusa). 

This is the home and magical garden of 
Roxie Gevjan and her husband Armen. But 
you won't find Roxie, the vibrant and 
opinionated gardener who created this 
fairyland, by going to the front door. Turn 
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right, down a narrow path of slate and 
mats of sweet-smelling thyme, brushing the 
heads of coral bells, columbines, and pen
stemons along the way. Tufa clumps and 
trough gardens full of tiny sculpted alpine 
plants are scattered on the brick walkway. 
On the right is an alpine house in which 
two of Rosie's prize winners-the rose and 
white Primula allionii from the Maritime 
Alps and delicate North American apricot, 
shell pink, and white lewisias (Lewisia 
spp.) -have already peaked, along with 
most of the other alpines both inside and 
out in the scree and rock gardens around 
the back. Now is the time for Roxie's half
acre woodland garden and there you will 
find her. 

A tiny woman in her seventies, with a 
sharp, well-cut face, Roxie has the inten
sity and energy of a pack of fireworks. In 
her blue coveralls, she marches about her 
beloved domain, digging, mulching, weed
ing, and otherwise defying nature's and 
several physicians' orders that she slow 
down. "I would curl up and die without 
my garden. This is what makes me strong 
and happy, keeps me going," she says de
fiantly. Her husband Armen, a retired phy
sician, nods in agreement. He knows med
icine, but he also knows his wife. Supportive 
of Roxie's obsession and quite smitten by 
plants himself, Armen helps Roxie mulch 
and rake, tends to a small, immaculate 
raised-bed vegetable garden, and chronicles 
the twenty-six years of growth and change 
in the Gevjan garden, in wonderfully sen
sitive photographs. He is the one to run 
outside after a snowfall in January to cap
ture the drooping, white-clad conifers. After 
an April rain, he dashes out to catch the 
water droplets suspended in the hairs of 
the pasque flowers before they evaporate. 
On a late October afternoon, he records 
the red and yellow woodland trees against 
the soft blues and greens of the conifers. 
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This gem of a garden was 
carved from one acre of 

poison ivy, tulip poplars, and 
muddy subsoi I . 
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...... ogether, Roxie and Armen 
carved this gem of a garden 
from one acre of poison ivy, 
tulip poplars, and muddy sub
soil remaining from the build
ing of the house in 1961. Roxie 

was a late bloomer. Born and raised in 
inner-city Philadelphia in a large Armenian 
immigrant family, she hated bugs and 
worms and had no "green" in her child
hood. But after she and Armen moved out 
of the city to raise a fami ly, she bought 
some skimmia and sweet box at a local 
garden center and some conifer cuttings 
that struck her fancy. (How many gar
deners can say they bought such subtle 
plants first? Most start with marigolds, 
geraniums, and impatiens.) Now lecturer, 
writer, expert propagator, and above all, 
a true plantswoman, Roxie delights in 
sharing her garden and plants with others 
who appreciate her seemingly innate un
derstanding of subtle beauty in plant form, 
texture, and color. 

At first, however, there was the battle 
with the soil. Mixed with subsoil and nu
trient-poor from the root feeding of a ma
ture stand of red and white oak, tulip pop
lar, and American beech, it needed organic 
matter desperately. Roxie and Armen 
chipped and mulched their leaf litter and 
composted garden refuse from the start. 
Unwanted trees and brush were cleared 
gradually. Motivated by the breathtaking 
spring show of several dogwoods in the 
understory, Roxie added shrubs to create 
a backbone for the woodland herbaceous 
plants she was growing to love. 

ABOVE: 
Roxie Gevjan 
in her garden. 
RIGHT: 
Blossoms of 
En kianthus 
campanulatus 
move like little 
bells in a 
gentle breeze. 
LEFT: Warm 
autumn colors 
of a Japanese 
maple signify 
a change of 
season. 



Several of those native shrubs are now 
giants : sweet pepperbush (Clethra alni
folia ), a deciduous shrub with fragrant white 
bottlebrush-like flowers in late summer; 
oakleaf hydrangea (Hydrangea querci
folia ), another summer bloomer with bold, 
elegant leaves and blossoms and ex foliat
ing bark; the delicate pale rose Rhodo
dendron carolinianum; and spicebush 
(Lindera benzoin ), with its subtle yellow, 
early spring flowers and fragrant leaves 
that turn clear yellow above red berries in 
the fall. Other shrubs, such as the red
veined Enkianthus campanulatus and its 
rare, more finely textured, white-flowered 
cousin, Enk ianthus perulatus , bloom in 
spring just before the dogwoods. Joining 

them is the opalescent pink royal azalea 
(Rhododendron schlippenbachii), and many 
other azaleas, including Kurumes of more 
subtle hues than usually found in their tribe. 
Mahonia bealei holds spiQY umbrellas of 
leaves over its bare stems, its fragrant yel
low flowers of early spring now giving way 
to blue waxy berries. 

The native upright-flowering Pieris flo
ribunda and Pieris japonica, the more 
common import with pendulous fl owers, 
both thrive, escaping the lacebug problems 
found so often in the area . Simila rly, while 
leafspot fungus disfi gures leucothoe and 
mountain laurel all over the Philadelphia 
a rea, Rox ie 's rema in miracul o usly un
scathed. N ot inclined to spraying, she has 

no explanation fo r this except "dumb luck." 
H owever, whil e few insects or diseases di s
turb thi s ga rd en, mamm als- including 
squirrels, groundhogs, and especially rab
bits and deer-have learned to relish the 
Gevjan smorgasbord of choice plants. Roxie 
fi ghts an endless battle using chicken wire 
cages that she loa thes; plants not encased 
in this ugly armor may greet her as lea fless 
stubs. This year she may try hanging Life
bu oy soap among th e animals' favo red 
plants; some success has been reported with 
this method and she is thrilled with any 
new hope. 

In ea rly spring, Roxie and Armen re
moved whatever leaf litter escaped their 
meticulous fall clean-up, chipped the leaves, 
and then mulched the entire woodland area, 
tucking a handful of finely ground leaves 
under the chin of each plant. The small , 
simple, lavender hepatica blossom, nestled 
in its leathery three-lobed leaves, shyly ap
pea red . Golden Adonis amurensis, with its 
lush ferny foli age, was another brave pi
oneer. Soon the ga rden was full of little 
bulbs: the yellow drops of sunlight that 
are winter aconites (Eranthis hyemalis), 
the blue stars of glory-of-the-snow (Chion
odoxa luciliae and the smaller C. sarden
sis) , squill (Sci lla siberica) , white snow
drops (Galanthus nivalis and the larger G. 
elwesii), and snowflakes (Leucojum ver
num), reminiscent o f the melting snow in 
their color and shape. The crescendo built 
as the white Dutchman's breeches (Dicen
tra cucullaria) , bloodroot (Sanguinaria 
canadensis) , and twinleaf Ueffersonia di
phylla) bloomed, each as ephemeral and 
beautiful as the next. The true blues of 
Virginia bluebells (Mertensia virginica) and 
of three species of lungworts (Puimonaria 
spp .) contrasted with the cream, white, and 
soft yellow of the sweeps of daffodils. 

April climaxed as Roxie's rare seed
grown prize, Glaucidium palmatum, cov
ered itself w ith the pales t lavender four
petaled flowers, its large, light-green pal
mate leaves unfurling below. With M ay's 
a rri va l, the long-blooming Lenten rose 
(Helleborus orientalis) finally faded, the 
crea m and purple blossoms turnin g to 
chartreuse sepals and seed pods, and by 
now, every corner of the Gevjan woodland 
beckons. Along any of several paths, named 
after ga rdeners and plantsmen who have 
inspired Roxie, there is a breathtaking scene. 
On Grieshaber Strasse - after the rock ga r
dener Karl Grieshaber of Longwood Ga r
dens and the New York Botani ca l Ga r
den-the blue and whi te forms of dwa rf 
crested iris (Iris cristata ) bloom in great 
mats benea th deli cate red-sp urred co l
umbines (A quilegia canadensis). Crea my 

Continued on page 44 
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with American Style 

by Lisa Ruffin 

ABOVE: An eclectic combination of pitcher plants, 
mushrooms, asparagus spears, grasses, ferns, and mosses 
brings new meaning to floral design. RIGHT: Even the 

concept of a container is challenged as Tharp creates "vases" 
of grasses and leaves. 
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hen floral designer 
Leonard Tharp lec
tures, he spends a 
good bit of time 
talking about the 
garden of his heart. 

Once, baffled, I ask~d him what exactly 
he meant when he referred to that ephem
eral garden. "In arranging flowers," he re
plied, "just as in any of the other lively 
arts, there's a vast amount of practiGal in
formation you can absorb . But you don't 
become a true master without first having 
a muse, a heartfelt, bone-deep inspiration. 
That's the real key to turning cerebral in
formation into a thing of highest beauty. 
I have a muse," he said thoughtfully. "That's 
the garden of my heart." 

Last year, after thirty-two years as a re
tail florist, Tharp looked into the garden 
of his heart and saw that it was time to 
change paths. The r~tail flower business 
was stumbling into a new phase, and the 
international world of floral design had its 
eye trained on America for a definition of 
her burgeoning style. After some serious 
soul searching, Tharp decided he could 
reach more people as a teacher than as a 
merchant. So last year, without looking 
back, he closed his floral boutique, Leon
ard Tharp, Inc., a critical and commercial 
success in Houston, Texas, for sixteen years, 
and relocated with partner Thomas Stovall 
to Washington,D.C., to open an interna
tional school of floral design, The Leonard 
Tharp Conservatory of Floral Art. 

The fact that Tharp can not only 'do' 
but also ' teach' is a rare pleasure indeed 
for the flower-loving public; for even though 
his designs have enlivened some of the 
country's most prestigious addresses - The 
White House among them - it is here, in 
the classroom, that Tharp is most inspir
ing. His classes offer the serious flower 
arranger a full menu of practical infor
mation and application, and students are 
hard pressed not to leave as appreciably 
superior designers . 

But it is in matters of the spirit that 
Tharp really makes his mark. His goal is 
not so much to teach his students mirror 
tricks as to get them to look for their own 
muses; he may well show them how to 

wire and waterpick roses to last, but the 
real lesson is in rediscovering the rose 
itself. 

Tharp's classes are a kind of recondi
tioning, both for the commercial florist 
who needs new inspiration and for the 
home-garden arranger looking for ideas. 
In much the same way as he might process 
tight Asiatic lilies to open up for an abun
dant English arrangement, Tharp essen-
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CLASSICS WITH AMERICAN STYLE 

ti ally processes his students, encouraging 
them to shake off the shackles and restric
tions and to rethink nature. And finally, 
when they're receptive to experiencing the 
natural world from a more visceral point 
of view, to rethink themselves-as floral 
artists. 

Tharp feels that retail florists often be
come too dependent on the wholesale flower 
market, forgetting what the plant world is 
really all about. Tharp himself has been 
inextricably tangled up with his natural 
surroundings since he was a child, when 
he was content to while away the hours 
amidst gaudy zinnias and brilliant bach
elor buttons in his grandmother's garden. 
It was in that childhood garden that he 
learned to appreciate the seasons, the cy
clical ballet of seed pod to spring growth 
to full bloom to fruit and finally to brittle 
death. The rhythm of a flower's short life, 
the touching beauty of all its parts are sec
ond nature to Tharp; fleshy roots, waxy 
foliage, and thorny stems are as telling for 
him as the full bloom itself. It's perhaps 
his sheer comfort with the garden that 
makes his designs seem so effortless, so 
horticulturally right, so uncontrived. 

That kind of kinship doesn't come from 
making weekly telephone orders to the 
wholesale market; it doesn't come from 
limiting your materials to baker's fern, 
gypsophila, and Dutch flowers . "Where 
flower arranging comes from," he says, " is 
from the garden. That's where the flowers 
are growing, and just about everything you 
create in a container you'll have seen in 
the garden first, whether you remember it 
or not-whether it's a Roman garland or 
a single blossom in a Botticelli bottle or a 
Flemish profusion of full-blown blooms. 
The astuteness of the floral designer is a 
direct offshoot of his understanding of the 
garden, of the way flowers actually grow. 

"That sort of natural, comfortable re
lationship with the horticultural world 
makes a good designer instinctively know 
that he doesn 't put iris foliage with tulips, 
for example; their natural foliage can't be 
improved upon. You wouldn't put snow
drops way down in an arrangement," he 
continues. "You put them on top, just the 
way you see them in nature. And you don't 
put Dutch iris-which lasts exactly twenty
five minutes cut-with open roses; they 
just don't work together. " 

Beyond the landscape itself, the classics 
are Tharp's inspiration; the trendy and trite, 
he feels, should be avoided at all costs. 
"The things that last are classic designs. 
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Anything else just falls away in an endless 
tide of mini skirts and hoola hoops. 

"Most of the bad design in this world 
comes from our inevitable tendency to try 
too hard. Whatever happened to the sin
gle-flower boutonniere? It's simple and 
classic and lovely, but somewhere along 
the line, some florist thought bigger must 
be better, and the next thing you know 
every shop in the country is turning out 
boutonnieres the size of cutting beds." 

The trick, according to Tharp, is to drink 
in and understand the classics - spare ike
bana, Dutch and Flemish explosions of mass 
and color, single stems niched in the wall 
of an Egyptian tomb. Once mastered, a 
seasoned designer then looks inside him
self to reinterpret the music of the classics; 
he neither copies nor tries to one-up na
ture, but instead absorbs the lesson and, 
using it as a point of departure, creates a 
new work that's infused with his own per
sonality or his client's .. . or even that of 
the room he's decorating. 

"Why try to improve on the classics?" 
Tharp always says. "Remember the things 
that are time-tested and take inspiration 
from them. Don't copy," he cautions. "It's 
just like fine arts ... you might study Mo
net forever, but you don't just regurgitate 
"Water Lilies." You consider what the water 

Leonard Tharp Symposia 
Scheduled at River Farm 

A special series of symposia by 
Leonard Tharp is being sponsored 
by the American Horticultural So
ciety at their River Farm head
quarters through August 24. 

A dynamiC speaker in hortiCUl
tural Circles, Tharp has been es
pecially active on the lecture circuit 
during the past two years, keynot
ing such prestigious meetings as 
the American Institute of Floral De
signers' national convention and tt;)e 
International Design Symposium. 

The symposia at River Farm will 
include a morning lecture, lunch, 
and an afternoon workshop. Each 
session is limited to 20 partici
pants. Contact the American Hor
ticultural Society, 7931 East Bou
levard, Alexandria, VA 22308, or 
telephone 1-800-777-7931 for the 
complete schedule of lectures and 
a registration form. 

lilies evoke in you and create your own 
design. The last thing I want," he contin
ues, "is for people to come to the con
servatory to learn how to do Leonard Tharp 
arrangements. You wouldn't want to ar
range flowers the way I do anymore than 
you'd want to dress like me. The point is 
to bring yourself out." 

Tharp believes in communicating Amer
ican style in his designs-not European or 
Oriental or "high tech" or any of the other 
catchall phrases bandied about today. 
"American style is as eclectic as American 
people," he explains. "Palatial drawing 
rooms with epergnes spewing larkspur are 
no more-or less-American than sun
flowers on a Southern front porch or coral 
vine in an alleyway. There's beauty in all 
of it; when classic style is translated into 
indigenous language, the result is as Amer
ican as you can get," he continues. "That's 
what the global flower world is waiting to 
hear from this side of the Atlantic, and it's 
what American florists must learn to ar
ticulate if their designs are to be timeless 
and unique." 

Indigenous materials are a kind of floral 
soapbox for Tharp. He realized some years 
ago, with the new availablity of Dutch 
flowers, that the exotics had become or
dinary all of a sudden; any grocery store 
had buckets of them. But not everybody 
could see the poetry of a sheaf of local 
summer grasses. Or a cornucopia of full
blown peonies and shrimp plant. Or a con
tainerless arrangement of wild asparagus 
and Iceland poppies. "When I took to the 
ditch for inspiration," says Tharp, "it 
completely changed my life. Weeds and 
indigenous materials are beautiful in them
selves and perfectly natural enhancements 
to fancy hybrids." 

In fact, no natural elements are beneath 
Tharp's consideration in an arrangement, 
even-and especially-non-floral mate
rials. The plant is observed in all its con
stituent parts and used in every phase of 
its life to celebrate a space, a mood, an 
emotion. 

It is the richness of Tharp'S philosophy 
that seeps into his students' consciousness, 
lasting far longer than whatever tricks of 
the trade he might teach them in the pro
cess. A new perspective on nature itself, a 
second look at the soul- this is the essence 
of Leonard Tharp. 

Lisa Ruffin, former senior editor of Texas 
Homes magazine, wrote the text for the 
book Leonard Tharp: An American Style 
of Flower Arrangement. 



With Appreciation 
Heman P. Adams 
Dorothy J. M. Allen 
Edward Ancewicz 
Edith Ruth Anderson 
John H. Angell 
J. Lee Armstrong 
Sally Averkamp 
Mary Ellen Avery 
John Bailey 
Norman T. Baker 
Sharon L. Barak 
Tal Barnidge 
Estelle Barnes 
Joyce Barnes 
Nancy Bartholomew 
James A. Bayard, Jr. 
Cathy Beard 
Veronica W. Behnert 
Eva Bronson 
Helen F. Brown 
Janet Brown 
Thomas E. Brown 
Iris J. Brustad 
Mrs. Ora M. Campbell 
May M. Carrell 
C. W. Carter 
Mrs. W. M. Causey, Sr. 
Sherry S. Chaillou 
Richard C. Cochran 
Olivette H. Connor 
Karen G. Cooper 
Muriel Cottingham 
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Merle F. Cressland, M.D. 
Mrs. William H. Crouse 
Judith Daniel 
Jan Delmastro 
Mrs. Michael A. 

Domaszewicz 
Mrs. L. L. Doyle 
Kathryn O. Dunn 
Ronnie K. Eaton 
Margaret Ellis 
Mrs. Dixon Falk 
Mrs. A. F. Fick 
Mrs. Stanley Frolio 
Karen Fry 
Melinda W. Gallagher 
Kamla Gauri 
Jody Gebhardt 
Jo Ann Gillespie 
Marlea A. Graham 
Paula Gregorson 
Henry E. Griffith 
Liga Gutmanis 
Cheryl A. Harmon 
Barbara Heffernan 
R. F. Hemphill, Jr. 
Maryen Herrett 
Margaret B. Hicklin 

1988 Seed Donors 

Many members contributed 
generously to the 1988 American 

Horticultural Society Seed 
Program, and the Society 

gratefully acknowledges their 
participation in this successful 

annual project. 

Charles H. Hill 
Karen Holmgren 
Ms. Lynell G. Hood 
J. Aubrey Houghton 
Dennis C. J ans 
Alice M. Jones 
Neil Jordan 
Maurice Kahn 
Robert T. Kemp 
M. A. Klein 
Miss Charlotte Klenz 
Peter J. J. Kosiba 
Martha Kreswetter 

Lesia Laskus 
Clare B. Le Brun 
Gail Leddy 
Bridget Lewin 
Mrs. Dorothea Lindsey 
Mrs. Willard Lipps 
Theta Lourbacos 
Sandra Lydy 
Daniel J. Lynch 
Eileen D. Lynch 
Robert Macy 
Paul C. Mango 
Henry Marc 

Mr. Norman E. Martin 
William H. Mathers 
Elsie Matson 
Anna P. Matthews 
John R. Mayor 
Shirley McConahay 
E. L. McKinley 
Ms. B. L. McMartin 
J. C. Mikkelsen 
Jennifer Miller 
Sue A. Mittermaier 
Mr. and Mrs. Jesse Moore 
Charles A. Nemecek 
Mrs . John M. O'Connor 
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GARDEN STYLE / BY ALLAN L. ROGERS 

The Lighter Look 
inPeonies 

T
rends today are for the lighter 
touch in garden plants as well 
as food and clothing, and the 
single peony fits in perfectly. 
With flowers carried on strong, 

slender stems, most have the abili ty to re-
sist wind and rain without toppling, saving 
the need for staking. Yet all the while they 
keep the best attributes of the older peon
ies- vigor, longevity, and garden-value 
foliage. 

Up until the 1930s there were cultiva rs 
of only two peony species on the American 
market. One, Paeonia officinalis, the Me
morial Day peony, was beloved by pioneer 
women as they journeyed west. This spe
cies is native to Europe and can have either 
single or double blooms and white or red 

fl owers. It has been used in household gar
dens as a sturdy and reli able ornamental 
fo r centuries. The other, the later- bloom
ing but more common Paeonia lactiflora, 
was usually in the form of doubles- beau
tiful to look at but requiri ng stak ing to 
hold up its large, heavy blooms. The Paeonia 
lactiflora is native fro m Tibet to China and 
Siberia and is found in a range of reds, 
whites, and pinks . Over the years, many 
different forms and colors of these species 
appeared, but since the pollen-bearing sin
gle form is the best seed producer, a num
ber of vari ations of this form were created, 
primarily in a wonderful array of reds. 
Some of these, such as 'Flame' and 'Scarlet 
O'H ara' are still prominent today. 

Working independently, three peony en-

Excellentfor outdoor gardens and indoor bouquets, 'Sea Shell' (above) and 'Flame' (oppOSite). 
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Every {Single' One's 
a Beauty! 

Early Reds (all hybrids) 
'Dad ' (Glasscock-Krekler) : very large 

cherry red 
'Flame' (Glasscock) : hot pink tints , 

excellent for cutting 
'Golden Glow' (Glasscock) : glow

ing coral red , sturdy stems 
'Scarlet O'Hara' (Glasscock-Falk) : 

very tall and vigorous 

Early Whites and Creams 
(all hybrids) 
'Archangel ' (Saunders): large, kid

glove texture 
'Garden Peace' (Saunders) : tall , has 

lateral flower buds 
'Requiem ' (Saunders) : blooms one 

week later than 'Garden Peace ' 
'Sanctus ' (Saunders) : dwarf that 

has large leaves and a round bush 
form 

'White Innocence' (Saunders) : tall , 
anemonelike flowers with pink 
and green centers 

Early Pinks (all hybrids) 
'Horizon ' (Saunders) : pale flesh 

tone , large yellow center 
'Roselette' (Saunders) : very vig

orous rose-pink 
'Athena ' (Saunders): pink streaks 

on ivory petals 

Midseason to Late-Flowering 
(all are Gultivars of the species P. 
/actiflora) 
'Krinkled White ' (Brand) : textured 

white 
'Le Jour' (Shaylor) : white , old but 

still popular 
'President Lincoln ' (Brand) : large, 

red 
'Seashell' (Sass) : clear pink, good 

cut flower 
'Stardust' (Glasscock-Falk): white 

cupped petals 
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thusiasts, Edward Auten Jr., Lyman Glass
cock, and Dr. A.P. Saunders, started cross
ing these two species around the time of 
World War II. Dr. Saunders expanded his 
efforts to make every possible cross be
tween the nearly thirry species from Eu
rope and Asia. He ended up with cultivars 
that extended the season of bloom by three 
weeks and with a myriad of colors never 
before seen in peonies. Single cultivars are 
now available in reds, pinks, salmons, cor
als, yellows, whites, and creams. 

It takes years to bring a new cultivar to 
commercial availability; from seed harvest 
to typical bloom may take eight years. 
Propagation is done almost entirely by root 
division. Many of the hybrids such as 
'Flame' have contorted root systems that 
are hard to divide and that yield few di
visions. This is because the eyes are clus
tered on top of a narrow neck rather than 
being distributed around a larger crown. 
Such a slow increase in single peony plant 
propagation has made these "new" cul
tivars scarce, and in many cases available 
only through growers who specialize in 
peonies. Tissue culture has not yet been 

perfected in the industry. 
Single peonies are not only beautiful, but 

adaptable in the landscape. In the garden, 
try a single cultivar as a focus or specimen. 
Use only one, such as the regal pink 'Ro
selette', or if space is available plant three 
of them together. 

A hedge of peonies along a picket fence 
is highly effective. For an informal effect, 
use several different cultivars that can ex
tend the blooming period for up to eight 
weeks. Or consider a border on each side 
of a path. The low, early white 'Sanctus' 
makes a spectacular sight, and the tropical
looking foliage remains crisp until late fall. 
Single peonies may be used freely in your 
perennial borders-just remember that 
peonies are difficult to transplant because 
they take quite a while to recover. 

Singles are great for cutting and bringing 
indoors for bouquets or more sophisti
cated arrangements. If you wish to cut a 
lot of blossoms, plant peonies in your cut
ting bed. Remember to wait a couple of 
years before cutting, and always leave two 
bottom leaves on each stem for next year's 
growth. They may also be cut in bud (when 

the first petal just starts to unfurl). Strip 
off the foliage, wrap in paper, and store 
dry in the refrigerator. This will prolong 
their availabiliry for up to six weeks. 

The care of peonies is relatively simple. 
They prefer well-drained soil, full sun, and 
plenty of air circulation. They require cold 
dormancy to set flower buds; however, 
Southern gardeners can plant the early hy
brids (rather than the later lactifloras) to 
avoid this. 

Peonies should be planted in the fall, 
spaced three to four feet apart. Plant with 
the roots down and the eyes up, the top 
eye no more than two inches below ground 
level. This is crucial, as peonies will often 
fail to bloom if planted too deep. Keep the 
plants weed-free by shallow cultivation, 
and mulch after the first hard freeze. Peon
ies can withstand dry weather fairly well, 
but be sure that they receive sufficient water 
during active spring growth and in the late 
summer when the next year's buds are 
developing. 

Allan L. Rogers is the owner of Caprice 
Farm Nursery in Sherwood, Oregon. 
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D Please send mea FreeCatalog. 
D Please send me Mammoth Dar

win Hybrids/IOO. 
D Payment enclosed $ __ _ 
D Charge to: 

D Master Card D Visa 
Exp. Date ________ _ 
Act. No. ________ _ 
Name __________ _ 
Address ________ __ 
City ________________ _ 
State ______ Zip __ _ 

Still brook Farm 
Maple Street, 307-X, Litchfield, CT 06759 
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Pronunciations 
Acer griseum A Y-ser GRIS-ee-um 
A. palmatum A. pal-MATE-um 
Adiantum pedatum 

ah-dee-ANT-um pe-DATE-um 
A. pedatum vaL aleuticum 

A. pe-DATE-um vaL al-ee-YEW-ti-kum 
Adonis amurensis 

ah-DON-iss am-ur-EN-see 
Ajuga rep tans ah-JEW-gah REP-tans 
Anemone japonica 

a-NEEM-o-nee jah-PON-ih-kah 
Anemonella thalictroides 

a-NEEM-o-nell-a thah-lict-OYD-eez 
Aquilegia canadensis 

ak-kwi-LEEJ-ee-uh can-ah-DEN-sis 
Arisaema dracontium 

air-iss-SEEM-ah drah-KONT-ee-um 
A. sikokianum A. sih-koe-key-A Y -num 
A. triphyllum A. try-FILL-um 
Asarum europaeum 

ass-AIR-um your-ROP-ee-um 
A. shuttleworthii 

A. shut-el-WORTH-ee-eye 
Athyrium goeringianum 

a-THIRE-ee-um ger-rin-jee-AN-um 
Begonia grandis bi-GON-ee-uh GRAN-diss 
Betula nigra BET-yew-la NYG-rah 
B. utilis var. jacquemontii 

B. EW-ti-lis vaL zhahk-a-MONT-ee-eye 
Camellia japonica 

kah-MEAL-ee-uh jah-PON-ih-kah 
Chamaecyparis nootkatensis 

kam-ee-SIP-er-us noo-kah-TEN-sis 
C. obtusa C. ob-TOOS-ah 
C. pisifera C. pih-SIFF-er-ah 
Chionodoxa luciliae 

ky-on-oh-DOCK-sah loo-SIL-eye-ee 
C. sardensis C. sar-DEN-sis 
Chrysogonum virginianum vaL australe 

chris-OG-oh-num vir-GIN-ee-a-num 
vaL aw-STRAL 

Clethra alnifolia 
KLETH-rah awl-ni-FOL-ee-uh 

Cornus canadensis 
KOR-nus can-ah-DEN-sis 

Corydalis cashmeriana 
ko-RID-a-lis cash-me-ree-AH-na 

Crocus tomasinianus 
CROW-cuss tom-a-see-nee-AH-HuS 

Cunninghamia lanceolata 
cun-ning-HAM -ee-uh lance-ee-o-LA Y -ta 

Dicentra cucullaria 
die-SEN-trah koo-kul-LAIR-ee-uh 

D. eximia D. ex-IM-ee-uh 
Dodecatheon meadia 

doe-dee-KATH-ee-on MEAD-ee-uh 
D. pulchellum D. pull-KELL-um 
Enkianthus campanulatus 

enk-ih-AN-thuss cam-pan-you-LA Y-tuss 
E. perulatus E. pair-you-LA Y-tuss 
Epigaea repens ep-ih-JEEH-ah REP-enz 

Eranthis hyemalis 
air-AN-this hy-eh-MAY-liss 

Ficus pumila FIKE-us PEW-mil-ah 
Galanthus elwesii 

gah-LAN-thuss el-WEZ-ee-eye 
G. nivalis G. nih-VAl-iss 
Galax urceolata 

GA Y -lax your-see-oh-LA Y-ta 
Gaultheria procumbens 

gaul-THEER-ee-uh pro-COME-benz 
Glaucidium palmatum 

glaw-SID-ee-um pal-MATE-um 
Hakonechloa macra 

hah-koh-nee-KLOH-ah MACK-rah 
Helleborus orientalis 

hell-eh-BORE-us or-ee-en-TA Y-liss 
Hydrangea quercifolia 

high-DRAN-gee-ah quer-sih-FOL-ee-uh 
Hypoxis hirsuta hi-POKS-is hir-SOOT-ah 
Ipomoea quamoclit 

eye-POME-ee-ah QUAM-oh-klit 
Iris cristata EYE-ris kris-TAY-tah 
Jasminum polyanthum 

jazz-MINE-um po-lee-ANTH-um 
Jeffersonia diphylla 

jef-er-SON-ee-uh die-FILL-ah 
Kirengeshoma palmata 

kir-eng-ah-SHOW-ma pal-MATE-a 
Lathyrus odoratus 

lah-THIGH-rus oh-dor-ATE-us 
Lavandula angustifolia 

lah-VAN-doo-lah an-gus-tih-FOL-ee-uh 
L. x intermedia L. x in-ter-MEAD-ee-uh 
L. latifolia L. lat-ih-FOL-ee-uh 
L. officinalis L. oh-fiss-ih-NAL-is 
L. spica L. SPIKE-kah 
L. stoechas L. STOY-kas 
L. vera L. VER-ah 
Leucojum vernum lew-KOJ-um VER-num 
Lewisia LOU-iss-ee-uh 
Lindera benzoin LIN-der-ah BEN-zo-in 
Liriope muscari li-RYE-o-pe mus-KAH-ree 
Magnolia acuminata 

mag-NOL-ee-uh ah-kew-min-A TE-ah 
Mahonia bealei 

mah-HONE-ee-uh BEEL-ee-eye 
Mertensia virginica 

mehr-TENZ-ee-uh ver-JIN-i-ka 
Mitchella repens mitch-EL-ah REP-enz 
Osmanthus delavayi 

oz-MAN-thuss de-LAV-ay-eye 
Paeonia lactiflora 

pee-OWN-ee-uh lack-ti-FLOR-ah 
P. officinalis P. oh-fiss-ih-NAL-us 
Pachysandra terminalis 

pak-ih-SAN-drah ter-min-A Y -liss 
Perovskia atriplicifolia 

pe-ROFSK-ee-uh ah-tri-pli-ki-FOL-ee-uh 
Phlox divaricata flox die-vah-rih-KA Y-ta 
P. stolonifera P. stow-low-NIH-fer-ah 
Picea abies PICE-ee-ah A Y -beez 



P.orientalis P.or-ee-en-TAY-liss 
P. pungens P. PUN-jinz 
Pieris f/oribunda pye-EAR-is flor-i-BUN-da 
P. japonica P. juh-PON-nick-uh 
Pinus dens if/ora PINE-us den-sih-FLOR-ah 
P. f/exilis P. FLECKS-ii-iss 
P. mugo P. MEW-go 
P. nigra P. NYG-rah 
P. parvif/ora P. par-vi-FLOR-ah 
P. taeda P. TEED-ah 
Polygala paucifolia 

po-LIG-a-Ia paw-si-FOL-ee-uh 
Polystichum acrostichoides 

po-LISS-tee-kum ah-cros-stik-OYD-eez 
Primula allionii 

PRIM-ew-Ia al-Iee-OH-nee-eye 
P. japonica P. jah-PON-ih-kah 
P. kisoana P. kiss-oh-ANN-na 
P. sieboldii P. see-BOLD-ee-eye 
Prunus serrula PRUNE-us SER-oo-Ia 
Pseudolarix kaempferi 

sue-doh-LAIR-iks KEMP-fare-eye 
Pulmonaria pul-mon-AIR-ee-uh 
Rhododendron carolinianum 

ro-do-DEN-dron care-oh-lin-ee-A Y-num 
R. schlippenbachii R. schlip-en-BACH-ee-eye 
Rosa eglanteria 

ROHZ-uh egg-Ian-TEAR-ee-uh 
Sanguinaria canadensis 

sang-gwi-NAIR-ee-uh can-ah-DEN-sis 
Scilla siberica SILL-ah sigh-BEER-ih-ka 
Shortia galacifolia 

SHORT-ee-uh gah-Iass-ih-FOL-ee-uh 
Tiarella cordifolia 

tie-a-REL-uh core-dih-FOL-ee-uh 
T. cordifolia var. collina 

T. core-dih-FOL-ee-uh var. kol-LIN-a 
T. wherryi T. WEAR-ee-eye 
Trillium grandif/orum 

TRIL-Iee-um grand-ih-FLOR-um 
T. grandif/orum forma petalosum 

T. grand-ih-FLOR-um forma 
pet-ah-LOW-sum 

T. nivale T. ni-V AL-ee 
T. sessile T. SESS-il-e 
T. sessile var. luteum 

T. SESS-il-ee var. LOOT-ee-um 
Tsuga canadensis SOOG-ah can-ah-DEN-sis 
Uvularia grandif/ora 

yew-view-LAIR-ee-uh grand-ih-FLOR-ah 
Vinca major VIN-kah MAJ-or 
Washingtonia robusta 

wash-ing-TONE-ee-uh ro-BUST-ah 

Where Are Your Letters? 
After publishing letters in the past 
two issues of the magazine, sud
denly our mailbox was empty. 
Please let us hear from you, par
ticularly about this issue which in
troduces some new design ele
ments into its pages. Let us know 
what you think - pro or con! 

THE CIVIC GARDEN CENTRE 

in 

TORONTO 

PRESENTS 

THE THIRD GREAT GARDENING CONFERENCE 
October 14th & 15th, 1989 

Speakers include: 
Beth Chatto, Christopher Lloyd, Frank Cabot, 

David Tarrant, Geoffrey Charlesworth, Nonnan Singer, 
Pamela Harper, Allen Paterson, Pierre Bourque, 

Patricia Thorpe 

Cost (lunches included) 
Dinner, Friday Oct. 13 
Dinner, Saturday Oct. 14 

$125.00 
$35.00 
$37.00 

For details write: -

The Civic Garden Centre 
777 Lawrence Avenue East 
North York, Ontario M3C IP2 

Phone: 1-41fr445-1552 

GARDEN CLUB of AMERICA TULIP in 1988 
AVAILABLE AGAIN THROUGH US IN 1989 

Supply will be limited . 
Send $1.00 for your 

- 1989 -
HORTICULTURAL CATALOGUE 

Daffodils. Tulips. Unusual l.ilfle Bulhs. etc. 
- Direct from Holland -

Lilies. Pt'unies 

112 GreenspringValleyRoadeOwings Mills, Maryland 21117 e (301)363-1371 

Award An AHS Medal At 
Your Next Plant Show 

The American Horticultural Society offers the Bole Memorial Medals, 
designed by Victor Schreckengost, a nationally known sculptor and industrial 
designer. These medals are awarded to individuals for horticultural excellence 
at regional shows put on by plant societies who are members of AHS. The 
gold medal requires 15 species or cultivars of blue ribbon quality; the silver 
medal 8 species or cultivars. These need not be all of the same species. The 
medal measures one and a half inches across with a ring attached so it can be 
worn on a chain or ribbon. The date and the recipient's name can be 
engraved on the back. 

Requests for applications, which must be made three months in advance of 
the event, can be obtained from Mrs. Benjamin P. Bole, Jr., Chairman, 1 
Bratenahl Place, Cleveland, OH 44108. 
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The American 
Horticultural Society 
offers the opportunity 

to schedule a 
significant exhibition 
of landscape design 

"The Gardens of 
Fletcher Steele" 

, I ~d your local art :f 'f~~~eum, garden 
club, or area university de
par.tment of landscape design 
like fo host this dramatic and 
informative exhibit? The 
traveliRg unit consists of 33 
framed black and white pho
tographs representing 13 gar
dens, supplemenfed by 8 di
dactic panels, each presenting 
a specific design problem and 
solution through plans, draw
ings, and photographs of the 
progression. Panel text is in
cluded. Five 4' x 6' color 
panels show the best of Steele's 
surviving work. Contract dates 
for the exhibition are avail
able beginning in September 
1989. 

For bookings and further 
inquiries, call the 

American Horticultural Society 
J -800-777-7931 
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Classifieds 
Classified Ad Rates: 

$1 per word; minimum $20 per insertion. 
10% discount for three consecutive ads us
ing same copy, provided each insertion meets 
the $20 minimum after taking discount. 
Copy must be received on the first day of 
the month two months prior to publication 
date. Send orders to : American Horticul
tural Society Advertising Department, 80 
South Early Street, Alexandria, Virginia 
22304. Or call (703) 823-6966. 

AFRICAN VIOLETS 
America 's Finest-177 best vio lets and gesner
iads. Color Catalog and Growing "Tips" $.50. 
FISCHER GREENHOUSES, Box H, Linwood, 
NJ 08221. 

THE AVANT GARDENER 
DIFFERENT, EXCITING, GREAT FUN TO 
READ - for the gardener who wants to get more 
Out of ga,rdening! Subscribe to THE AVANT 
GARDENER, the most useful, most quoted of 
all gardenil'lg publications. Every month this 
unique news service brings you the newest and 
most practical on-going information - new 
plants, products, techniques, wi th sources, plus 
feature articles, special issues. 20th year. Awarded 
Garden Club of America al'ld Massachusetts 
Horticultural Society Medals for outstanding 
contributions to horticulture. Curious? Sample 
copy $1. Serious? $10 full year (reg. $15). THE 
AVANT GARDENER, Box 489M, New York, 
NY 10028. 

BIRD DETERRENT 
SCARE BIRDS FAST! From Fruit Orchards, 
Gardens, Residential, and any problem area. 
Environmentally Safe! For a free color brochure 
contact: HARTMANN'S PLANTATION INC., 
P.O. BOX E, 310 60TH STREET, DEPT. AHS, 
GRAND JUNCTION, MI 49056, PHONE: 
(616) 253-4281. 

BONSAI 
BONSAI TREES, pottery, books, tools, trays, 
supp lies, and soils . Catalog $2.50. BONSAI 
CREATIONS, P.O. Box 7511AH, Ft. Lauder
dale, FL 33338. 

BONSAI PLANTS, INDOOR AND OUT
DOOR, IMPORTED POTS AND TOOLS, 
BOOKS, SUPPLIES. CATALOG $1. BONSAI 
FARM, BOX 130W, LAVERNIA, TX 78121. 

BONSAI, dwarfed conifers, pines, maples, trop
icals, stock, and cuttings. Catalog $1.25. 
MATSU-M()MIJI NURSERIES, P.O. Box 
11414, Plliladelphia, PA 19111. (215) 722-6286. 

BOOKS 
THE EXOTIC PLUMERIA (Frangipan i), Re
vised and Expanded by Elizabeth and Sharon 
Thornton. Al'lswers to your questions on cul-

tivation, propagation, fertilization, al'ld storage 
with over 75 different cultivars identified in color. 
Send $13 PLUMERIA SPECIALTIES, 8431 
Winningham-, Houston, TX 77055. 
Out of print, scarce, and antiquarian gardening 
and botanical books. Catalogs issued regularly. 
Write to WHEELBARROW BOOKS, 22, 
Brangwyn Avenue, Brightol'l, Sussex, BN1 8XG, 
England. 

CAROL DID RICK'S LITTLE RED BOOK ON 
OLD GARDEN ROSES. Where to get them 
and where to plant them. An introdl:lction to 
OLD GARDEN ROSES. Each book signed and 
numbeFed . Send $14.95 post paid. CAROL 
DIDRICK, 1535 Wi1lard Drive, Orrville, OH 
44667. "Please add $2 out of country mailing. 

BULBS 
Bulbous Plant Journal, HERBERTIA and Quar
terly Newsletter. Color-filled articles on bulbs, 
corms and tubers of Amaryllidaceae and related 
families . $20/yr. APLS-AH, P.O. Box 985, 
National City, CA 92050-0241. 

CARNIVOROUS PLANTS 
SPECTACULAR CULTIVATED CARNI
VORES! Rare and Bizarre Varieties. Attractive, 
Educational, and Practical. Informative Illus
trated Catalog $1. WORLD INSECTIVO
ROUS PLANTS, Box 70513-C, Marietta, GA 
30007. 

Carnivorous and woodland terrarium plants and 
supplies. Catalog FREE. PETER PAULS NUR
SERIES, Canandaigua, NY 14424. 

GARDENING ACCESSORIES 
GOATSKIN GLOVES. Tough, lightweight, napa 
goatskin stretches and becomes form-fitting, 
giving wearer ultimate in fit, grip, dexterity. 
Natural lanolin in lea ther keeps hands soft. Sizes 
7-10 or send outline of hand. $9.50 postpaid. 
PUTNAM'S, Box 295-AH, Wilton , NH 03086. 

GREENHOUSE ACCESSORIES 
COMPLETE MIST- PROPAGATION SYS
TEMS. Get phenomenal propagation results, 
indoors-outdoors. Environment sensitive con
tro lled. FREE BROCHURES. AQUAMONI
TOR, Dept. 4, Box 327, Huntington, NY 11743. 
Tel: (516) 427-5664. 

HERBS 
HERBS - Annual/perennial; ex tensive collec
tion. Perennials - Large selection for sun/shade. 
Sedum - Tall, medium, carpeting; many vari
eties. Visit Living Room Gift Shop for herbal 
treats. Display gardens. Retail catalog $1.50; 
Wholesale lis t (Business SASE). WRENWOOD, 
RT. 4, BOX 361, Berkeley Springs, WV 25411. 

HOSTAS 
Also JAPANESE AND SIBERIAN IRISES , 
DA YLILIES, AND PEONIES. Current catalog 
$1 (refundab le) . CAPRICE FARM NURS
ERY -AH, 15425 SW Pleasant Hill, Sherwood, 
OR 97140. (503) 625 -7241. 



HOUSE PLANTS 
EXOTIC - Delivered to your doorst@p. Rare 
Jasmines, Begonias, Herbs, Orchids aJ;)d more 
are li sted in our 125-page, color illustrated mail
order catalog. $3 refundable with your order. 
LOGEE'S GREENHOUSES, Dept. AH, North 
St., Danielson, CT 06239 . 
ORCHIDS, GESNERIADS, BEGONIAS, CACTI 
& SUCCULENTS. Visitors welcome. 1988-89 
catalog $2. LAURAY OF SALISBURY, Rt. 41 
(Undermountain Rd. ), Salisbury, CT 06068. 
(203) 435-2263. 

IRISES 
Bearded Irises - 7 mixed names $10. Postpaid 
color catalog $2. Many iris types. COMAN
CHE ACRES IRIS, Dept. AH, Gower, MO 
64454. 

NURSERY STOCK 
Ornamental, hardy trees, shrubs, perenni als. 
Catalog, $2. OWEN FARMS, Route 3, Box 
158-A-AH, Ripley, TN 38063. 

ORCHIDS 
ORCHIDS! ORCHIDS! STAGHORN FERNS! 
BROMELIADS, BOOKS, GROWING SUP
PLIES. FREE CATALOG. FOX ORCHIDS, 
6615 WEST MARKHAM, LITTLE ROCK, AR 
72205. (5 01 ) 663-4246. 

PLANTS (UNUSUAL) 
Distinctive plants for your garden and land
scape. Scarce, unusual and many old favorites. 
Well established in 4" pots, ready for you to 
grow on. FREE catalog. APPALACHIAN GAR
DENS, Box 82-A, Waynesboro, PA 17268. (717) 
762-4312. 

RARE COLLECTORS ITEMS-Guaranteed
Adeniums, Aroids, Cycads, Palms, I?latycer
iums, etc. List-stamp. JERRY HORNE, 10195 
SW 70th Street) Miami, FL 33173. 
RARE SUCCULENTS, CAUDICIFORMS, EU
PHORBIAS, SANSEVIERIAS, LOW LIGHT 
PLANTS, OTHER EXOTICS. Catalog, $1.50, 
deductible from first order. SINGERS', 17806 
Plummer St., Dept. A) Northridge, CA 91325. 
UNUSUAL PLANTS for landscaping and col
lectors-140 Bamboo, 200 Palms, 100 Cycads, 
1,000 Books. Three dangerously crammed cat
alogs $5. ENDANGERED SPECIES, Box 1830-
A, Tustin) CA 92680. 

POSITION AVAILABLE 

WANTED: Full-time Gardener (flowers , trees, 
vegetables) on 13-acre €state on Cape Cod, MA. 
Housing furnished on premises. Please write 
F. CRAWFORD, Box 24932, Cleveland, OH 
44124, giving details on background, experi
ence, and references. 

POSITION WANTED 

EXPERT PROPERTY CARE. Land, Flora, 
Structures, Administration, all capably handled. 
Permanent posi tion sought with respons ibili
ties . Will live on site. L.S ., P.O. Box 761, Ojai, 
CA 93023. 

PUBLICATIONS 

ThlE BUSINESS OF HERBS. A Bimonthly Jour
nal. Comprehensive reporting, trade news, 
marketing hints, personality profiles, grower 
resources, and more. Sample $3. Subscription 
$20/yr (USA). Brochure/SASE. NORTHWIND 
FARM, Route 2, Box 246A, Shevlin, MN 56676. 

RHODODENDRONS 
RHODODENDRONS for Eastern Gardens. 
FREE descriptive li stiAg. CARDINAL NURS
ERY, Rt. 1, Box 316M, State Road, NC 28676. 
(919) 874-2027. 
RHODODENDRONS AND AZALEAS-Se
lect from 1,000 varieties with many new, ex
citing introductions. Also Laurel, Andromeda, 
Holly, Conifers, Rare Plants and Trees. Mail
order ca talog $2. ROSLYN NURSERY, Dept. 
AH, Box 69, Roslyn, NY 11576. (5 16) 643-
9347. 

ROCK GARDEN PLANTS 
Rare Alpines, Wildflowers, Dwarf Conifers, 
Ground Covers, colorful Rock Plants, hardy 
Rhododendrons, Bonsa i Books. Catalog $2. 
RICE CREEK GARDENS, 1315 66th Ave. NE, 
Minneapolis, MN 55432. (612) 574-1197. 

ROSES 
HORTICO ROSES: Hard-to-find varieties, new 
Austin hybrids (new English garden roses), hardy 
Canadian Explorer roses, and many others. Cat
alog listing over 350 va rieties available on re
quest at $2. HORTICO INC. , 723 Robson Rd., 
Waterdown, ON LOR 2HO Canada. Phone (416) 
689-6984. 

SEEDS 
Seeds, free sample and price list of evergreen 
seeds, WAUKESHA SEED COMPANY, P.O. 
Box 1820, Waukesha, WI 53187. 
THE WORLD'S LARGEST and most famous 
seed catalog. Over 225 pages, 4,000 varieties, 
1,000 color pictures. A major book of reference. 
The Encyclopedia of how and what to grow 
from seed. Vegetables, potted plants, exotics, 
perennials, alpiAe, rockery, latest and best an
nuals, trees, shrubs, bulbs from seed; includes 
rare items unobtainable elsewhere. W .. ite for 
free copy, allowing three weeks, or enclose $2 
for first class mail: THOMPSON & MOR
GAN, INC. Dept. AHC, P.O. Box 1308, Jack
son, NJ 08527. 
WORLD-FAMOUS SELECTION OF RARE 
SEEDS, specializing in hard-to-find species from 
every continent, from tropical rain forest to al
pine snowline. Thousands of exquisite peren
nials, flowers, trees, grasses, cacti. Fragrance 
plants, unusual ornamentals for drying, wild
floweFs, dye plants. Fine culinary herbs, dis
tinctive heirloom and importea vegetables, plus 
our unique collection from the Zapotec Indians 
of Mexico's high Sierra Madre. Detailed catalog 
$1. J.L. HUDSON, SEEDMAN, P.O. Box 1058-
AT, Redwood City, California 94064. 

TETRAPLOID DA YLILIES 
Over 700 hybrids, exotic new Tetraploid Intro
ductions. Catalog $1, deductible with order of 
plants. SEA WRIGHT GARDENS, 134 Indian 
Hill, Carlisle, MA 01741. (617) 369-2172. 

WILDFLOWERS 
UNCONVENTIONAL, RARE AND FAMIL
IAR NATIVE WILDFLOWERS AND CUL
TIVATED PERENNIALS for formal or natu
ralist areas. Top quality nursery-propagated 
plants. Descriptive Catalog $3. NICHE GAR
DENS, RTE. 1, Box 290, Dept. A, Chapel Hill, 
NC 27516. 
BROOKSIDE WILDFLOWERS. Nursery prop
agated native plants. Send $.25 stamp for our 
plant list. Rt. 3, Box 740-AH, Boone, NC 28607. 

Never Before Available 
Beautiful, Drip Free, Pottery 

Hummingbird Feeders 
Banish Red Plastic, ' Drippy Corks 

& Insect Problems 
Handmade to last a Iifetinte 
8 oz style or 12 oz style 
is all pottery pottery & glass 

822 .50 includes UPS delivery 
NC residents add 5% sales tax 
send cheok or money order to: 

c?t;mm~~v;-
P.O. Box 51 ~teqenal::J 
Scaly Mt., NC ~ 
28775 

AHS 
Membership 

Services 
We hope you are enjoying being a 
member of the American Horticul
tural Society. 'This is your organiza
tion and we want to make everything 
run as smoothly as possible. 

But when you do have a problem 
or a question, give us a call at 1-800-
777-7931 or write to the: Member
ship Department, American Horti
cultural Society, 7931 East Boulevard 
Drive, Alexandria, Virginia 22308. 
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SHOWCASE IBY MARY MAGUIRE LERMAN 

Plantings Enliven 
Minneapolis Parks 

T
he opportunity to visit Minne
apolis' parks - nearly 5,000 
acres of land, more than 1,400 
acres Qf water, 38 miles of walk
ing paths, 38 miles of bike paths, 

and 55 miles of parkways that meander 
through both formal and natural set
tings-will be one of the highlights of the 
American H0rticultural Society's Annual 
Meeting this year. 

Just as the state of Minnesota is the Land 
of 1'0,000 Lakes, the city was built around 
a natural water feature. In 1680, Father 
Louis Hennepin, a Franciscan missionary 
for whom the county is named, discovered 
a magnificent waterfall on the Mississippi 
and named it St. Anthony Falls after his 
patron saint, Anthony of Padua. This watf\r 
source brought pioneers and allowed the 
establishment of flour and saw mills; until 
recently, Minneapolis was known as the 
"Mill City." The falls, which have receded 
and collapsed over the years, can be viewed 
best from nearby Nicollet Island Park or 
the famous Stone Arch Bridge built by rail
road magnate James J. Hill. (Hill also left 
a legacy to gardeners when he imported 
highly invasive quackgrass to prevent ero
sion along his tracks.) 

The first tract of parkland was donated 
to the city in 1857 -only a year after Min
neapolis was chartered - by early pioneer 
Edward Murphy. Other tracts were do
nated but little acriQn was taken until 1882, 
when the city's board of trade launched a 
parks campaign. An affirmative citywide 
vote early the next year led to the estab
lishment of the Board of Park Commis
sioners and the transfer of the lands to its 
jurisdiction. 

H.W.S. Cleveland, a noted landscape ar
chitect, developed a plan that included, 
among other features , a series of parkways 
around the city's many lakes that would 
evolve into a "Grand Rounds" parkway 
encircling the city. Such an ambitious plan 
took many years of acquisition. Finally, in 
1906, development began under Sup€r-
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ABOVE: Tucked among the grey boulders, Verbena canadensis and purple asters decorate the 
rock garden in the fall. RIGHT: Visitors enjoy a stroll through the rose garden in L yndale Park, 
the second oldest public rose garden in the nation. 

intendent Theodore Wirth, a horticulturist 
and park designer trained in Switzerland, 
France, and England, whose dream was to 
have a park within five city blocks of every 
child. He also promoted recreational ac
tivities, at a time when "Keep Off the Grass" 
signs were more typical of mQst park sys
tems. 

One of the first proposals of Wirth's 
administration was a public rose garden. 
He had built the first public rose garden 
in the nation while in his previous position 
in Hartford, Connecticut. The Minneap
olis rose garden, the second oldest in the 
nation, is in Lyndale Park on the northeast 

shore of Lake Harriet. Before the garden 
was established eighty years ago, few at
tempted roses outdoors in this area, as
suming them too difficult for a northern 
climate. But Wirth wrote of the garden: 
"Even in the first year, it produced a highly 
satisfactory display of blooms, and has 
continued to do so ever since." 

The sixty-two center beds feature hybrid 
tea, floribunda, grandiflora, and miniature 
roses. Many hardy shrub roses can be seen 
outside the garden fence; an All-America 
Rose Selections test garden runs· along the 
inside of the fence. 

In the upper garden is a nineteenth cen-



tury bronze and marble fountain from the 
Villa Montalto near Fiesole, Italy, deco
rated with puttis and satyrs and donated 
in 1920 by Frank Heffelfinger, a member 
of one of the city's milling families. East 
of the fountain is the annual-perennial dis
play garden added in 1963. Formal canna 
beds and quilt pattern beds line the central 
garden area with perennial borders on either 
side. At the east end of the garden is an
other fountain, carved by local sculptor 
Charles S. Wells and first installed down
town in 1915. Hennepin and other early 
settlers are memorialized in its marble base; 
eight bronze turtles in the basin area draw 
children to the fountain the minute they 
enter the garden. To the east and south of 
the fountain is the arboretum area estab
lished by Wirth in 1910-12, and contain
ing such choice woody plants as the cu
cumber magnolia (Magnolia acuminata), 
golden larch (Pseudolarix kaempferi), and 
twenty-foot Japanese upright yews with 
striking mahogany bark. Also in the ar
boretum are several Heritage Trees-the 
largest specimens found in the city-in
cluding river birch (Betula nigra), Swiss 
mountain pine (Pinus mugo), Austrian pine 
(Pinus nigra), and Norway spruce (Picea 
abies). In recent years many new trees have 
been added, planted in groves by genus, 
to replace sections destroyed by a 1981 
tornado. 

That same tornado is partly responsible 
for the restoration of the rock garden across 
a road from the rose garden. The garden 
was first built in 1929-30 when rockeries 
were the rage, using more than 350 tons 
of Oneota dolomite rock hauled by train 
and horse cart to the site from nearby Dia
mond Bluff, Wisconsin. Formed in a pre
historic ocean 500 million years ago, many 
of the rocks have pores or vugs lined with 
quartz crystals that sparkle under the sun. 

However, the garden'S original design is 
best described as what Reginald Farrer 
called the "Devil's Lapful" in his book, 
My Rock Garden-a lot of square boul
ders scattered around randomly with plants 
stuck between them. Adding insult to in
jury, it was laid out under a young oak 
forest and soon proved a maintenance 
nightmare. By 1946 itwas abandoned, and 
thirty years later only one or two rocks 
could be seen under the mature oaks. 

The oaks were leveled by the tornado 
in June 1981, and two years later high 
school youths cleared seventeen flatbed 
trucks of debris from the site. Still, eighty 
percent of the rocks' height remained bur
ied in nearly forry years of forest de-

bris. Betty Ann Mech, local rock garden 
nurserywoman and designer, then began 
what could only be described as an ar
cheological dig. 

To rid the area of a creeping Charlie 
ground cover, crews skimmed off the top 
six to twelve inches of soil with a front
end loader and buried it in a five-foot pit. 
Then the backhoe began excavating the 
rocks and sorting them under Mech's guid
ance. The soil was too rich and humusy 
for rock garden plants, so coarse sand was 
hauled in to mix with it. In a month, the 
outline for a large cliff was graded and a 
few rocks installed. But by now, the budget 
excess that had funded the initial effort 
was gone. In order to continue the project, 
the park department would have to inter
est local garden groups and individuals in 
aiding the project. 

The magic began with a gift from a local 
guardian angel, which funded the com
pletion of the cliff the following spring. 
Once a small area was built, others could 

AHSMembers to Tour 
Park Attractions 

On the afternoon of Saturday, July 
29, participants in the American 
Horticultural Society's Annual 
Meeting will tour the rose and rock 
gardens on Lake Harriet, where local 
rose enthusiasts and rock garden 
experts will be on hand to answer 
questions, and the Minneapolis 
Sculpture Garden and Cowles 
Conservatory. They will end the tour 
with refreshments at the Walker Art 
Center. 

Visitors to Minneapolis can get 
information on special parks and 
recreation activities scheduled each 
week by calling (612) 348-PARK. 
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imagine its expansion and donations be
gan to arrive. Local nurseries provided 
plants, and the Dayton-Bachman Flower 
Show sponsored a benefit for the rock gar
den in 1985. 

In the past five years, one acre of the 
old rock garden has been rebuilt into out
croppings and rockeries with a low-main
tenance design. Volunteer gardeners have 
planted and weeded the display, which fea
tures dwarf conifers, hardy alpines, and 
perennials. Some woody plants are given 
protection against animals and sunscald; 
the herbaceous plants need no protection 
other than snow. The small ornamental 
trees include many crabapple varieties, star 
magnolia, amelanchier, Japanese tree lilac, 
and chionanthus. Among the herbaceous 
successes are pasque flowers, aubrieta, 
creeping phlox, arctic phlox, achillea, ve
ronica, aquilegia, linums, sedums, minor 
bulbs, cacti, and species tulips. 

Just as old as the Lyndale Park rose gar
den is the Eloise Butler Wildflower Garden 
and Bird Sanctuary. It was established in 
1907 by a group of botany teachers; one 
of them, Eloise Butler, served as curator 
of what was first called the Natural Bo
tanical Garden from the time of her re
tirement in 1911 until her death in 1933. 
A trail two-thirds of a mile long winds 
through four habitats: woodland, swamp
bog, upland, and prairie. 

The newest addition to the park system 
is the Sculpture Garden, which opened last 
fall. A cooperative effort with the Walker 
Art Center, it features plantings in two 
areas. "Glen," by New York artist Meg 
Webster, is an earthwork formed by con
centric rings that rise at one-foot intervals, 
increasing in diameter from seven feet at 
the bottom to twenty-five feet at the top. 
Covered with prairie grasses on the out
side, the inside funnel is planted with per
ennials arranged to produce waves of color 
and combine interesting foliage textures. 

The Sage and John Cowles Conserva
tory includes a pool of water lilies encircled 
by Washington fan palms (Washingtonia 
robusta); eight-foot steel and wire scrims 
covered with climbing vines such as jas
mine (jasminum polyanthum), sweet peas 
(Lathyrus odoratus), and cypress vine 
(Ipomoea quamoclit); and fourteen-foot 
hydroponic arches carpeted with creeping 
fig (Ficus pumila) and planted with sea
sonal displays. 

Mary Maguire Lerman is coordinator of 
horticulture programs for the Minneapolis 
Park and Recreation Board. 
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A PLANTSWOMAN'S OASIS IN SUBURBIA 

Continued from page 31 

white foamflower (Tiare/la cordifolia) flows 
around an arching patch of yellow mer
rybells (Uvularia grandif/ora ). Foamflow
er's more conservative cousin, Tiarella 
cordifolia var. col/ina (or Tiarella wher
ryi), stays in neat clumps of more deeply 
incised leaves . The white, pink, and rose 
snowflake like flowers of Primula siebol
dii, and its smaller, more rotund relative 
P. kisoana, bloom by the path. 

Fussy native and exotic plants thrive 
alongside their more common cohorts: the 
native green and maroon striped Jack-in
the-pulpit (Arisaema triphyllum) has 
popped up next to the elegant purple and 
white Japanese A . sikokianum, and be
yond, the long-pointed spadix of A. dra
contium arches over its solitary leaf. A se
ries of trilliums has bloomed, starting with 
the earliest, the tiny white charmer Tril
lium nivale, then the mottled-leaf maroon 
and yellow toadshades (T. sessile and T. 
s. var. luteum). Now the genus culminates 
in the bloom of thick patches of the beau
tiful white wake-robin (Trillium grandi
f/orum) and its intriguing, if somewhat af
fected, double flower form, T. grandif/orum 
forma petalosum. 

Bunchberry (Comus canadensis ), the 
enchanting dwarf dogwood so common in 
New England, sulks in most southeastern 
Pennsylvania gardens, preferring the cooler 
mountains and northern states, but Roxie 
has managed to cultivate a nice little col
ony. Later, in the fall, red clusters of fruit 
will perch atop its whorls of leaves. Also 
common elsewhere but much coveted in 
her area are the lovely magenta, fringed 
polygala, Polygala paucifolia; her ever
green white Oconee-bells (Shortia galaci
folia); and her whire trailing arbutus (fpi
gaea repens). Both the eastern and western 
shooting-stars (Dodecatheon meadia and 
D . pulchellum ) make little rose, pink, and 
white galaxies of their own. 

Less demanding natives mingle through
out: blue and white wild sweet William 
(Phlox divaricata) and creeping phlox (P. 
stolonifera ), the cheerful long-blooming 
little golden stars of green-and-gold (Chry
sogonum virginianum var. australe) and 
the tiny Hypoxis hirsuta, which both twin
kle on into the summer and fall. Pink and 
white bleeding-hearts (Dicentra eximia ) 
dangle over their profuse grey-green foli
age, also blooming on later into the season. 
Promiscuous pastel columbines of un
known parentage have seeded themselves, 
along with the white and rarer pink and 
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double forms of the rue anemone (Ane
monella thalictroides), which make a dainty 
haze on the woodland floor beneath the 
emerging bold foliage of three late-bloom
ers: hostas, pink-flowered hardy begonia 
(Begonia grandis ), and Kirengeshoma pal
mata, the latter a somber beauty with 
creamy drooping flowers like big drops of 
wax. 

To Roxie, both the common and un
common have a place. While she can coax 
rare narcissi from far mountain ranges into 
bloom, the common ruffled 'Ice Follies' 
daffodil enjoys a prominent place at the 
edge of the wood, and that soft yellow, 
double primrose growing there has no lofty 
pedigree : Roxie bought it at the super
market and, with tongue in cheek, named 
it after the store-Primula 'Acme Flore 
Pleno'. 

As the blossoms fade, the subtle tex
tures, shapes, and colors of the leaves will 
create a cool tranquility in this shaded gar
den, just as the hot and humid Philadelphia 
summer begins. Soon the golden grass 
Hakonechloa macra 'Aureola' will glow 
amid the greens . A deep purple form of 
the Japanese painted fern (Athyrium goer
ingianum 'Pictum') has begun to emerge 
by a picturesque tree stump. In a month 
there will be great swaths of the lacy black
petioled maidenhair fern (Adiantum pe
datum and its petite variety A. p. var. aleu
ticum). 

Some plants, including the 200 or more 
conifers, will remain attractive into the fall 

Chrysogonum 
virgiJlianum var. 
australe is a low
growing American 
native with cheery 
yellow flowers. 

and winter. In autumn, when the tulip 
poplars, dogwoods, Japanese maples, and 
deciduous azaleas turn gold, amber, and 
red, huge patches of the shiny, round ever
green leaves of wand flower (Galax urceo
lata) turn coppery in the cold, as does the 
wintergreen (Gaultheria procumbens). 
Continuously green and glossy are the 
Christmas fern (Polystichum acrosti
choides), European ginger (Asarum eu
ropaeum), and its silver-marked relative 
Asarum shuttleworthii 'Callaway' . Tiny 
round-leaved partridge berry (Mitchella re
pens) will bear red berries, white in its rarer 
form. 

Then, as the weeping Japanese red pine's 
(Pinus densiflora 'Pendula') fifteen-foot 
train is dusted with snow and the limber 
pine (Pinus f/exilis 'Glauca') wears its first 
white cloak of the season, there is still plenty 
of beauty in the Gevjan garden. Armen is 
still photographing, and Roxie is germi
nating seeds and keeping precise records 
of all her treasures in and not yet in the 
garden, like the most doting of mothers 
with her baby books. 

Perhaps next year we will come earlier 
and catch the electric blue Corydalis cash
meriana aod the alpines in bloom. In the 
meantime, we will be less afraid to create 
a garden from the barest beginnings-just 
a few plants, a little bit of knowledge, and 
a lot of enthusiasm-as Roxie did. 

Lauren Springer, horticulturist, writer, 
and lecturer, lives in Windsor, Colorado. 



Sources 
A Plantswoman's Oasis in 
Suburbia 
Avid Gafdener, P.O. Box 200-AH, Hamburg, 

IL 62045, catalog $2. 
Musser Forests, P.O. Box 340, Indiana, PA 

15701, catalog free. 
The Primrose Path, R.D. 2, Box 110, Scottdale, 

PA 15683, catalog $1.50. 
John Scheepers, Philipsburg Rd., R.D. 6, Mid

dletown, NY 10940, catalog $3 . 
Siskiyou Rare Plant Nursery, 2825 Cummings 

Rd., Medford, OR 97501, catalog $2. 

Put Lavenders in Your Garden 
Palette 
Companion Plants, 7247 N. Coolville Ridge Rd., 

Athens, OH 45701, catalog free. 
J.L. Hudson, Seedsman, P.O. Box 1058, Red

wood City, CA 94064, catalog $l. 
The Safldy Mush Herb Nursery, Rt. 2, Surrett 

Cove Rd., Leicester, NC 28748, catalog $3.95. 

Rosemary Verey's Imaginary 
Kingdom 
Carroll Gard~ns, 444 East Main St., West

minster, MD 21157, catalog $2. 
Greer Gardens, 1280 Goodpasture Island Rd., 

Eugene, OR 97401, catalog $2. 
McClure & Zimmerman, P.C>. Box 368, Fries

land, WI 53935, catalog free. 
Thompson & Morgan, P.O. Box 1308, Jackson, 

NJ 08527, catalog free. 

Shreveport's American 
Rose Center Gardens 
Antique Rose Emporium, Rt. 5, Box 143, Bren

ham, TX 77833, catalog $3. 
Heritage Rose GaFdens, 16831 Mitchell Creek 

Dr., Ft. Bragg, CA 95437, catalog $l. 
Historical Roses, 1657 West Jackson St., 

Painesville, OH 44077, send SASE for bro
chure. 

Jackson & Pefkins Co., P.O. Box 1028, Med
ford, OR 97501, catalog free. 

Nor' East MiNiature Roses, 58 Hammond St., 
Rowley, MA 01%9, catalog free. 

The lighter Look in Peonies 
Andre Viette Farm & Nursery, Rt. 1, Box 16, 

Fishersville, VA 22939, catalog $2. 
Busse Gafdens, Rt. 2, Box 238, Cokato, MN 

55321, catalog $2. 
Caprice Farm Nursery, 15425 S.W. Pleasant 

Hill Rd., Sherwood, OR 97140, catalog $l. 
Klehm Nursery, Rt. 5, Box 197, South Bar

rington, IL 60010, catalog $2. 
The New Peony Farm, P.O. Box 6105, St. Paul, 

MN 55118, catalog free. 

SUPPORT FROM 
SCOTLAND 
For over 50 years, the 
Scottish War Blinded have 
made a galvanized wire, 
garden plant support that A .. q;U;~~ 
is used in home and 
public gardens all over 
Britain - even sold a t the 
famous Wisley Garden 
Centre. Place this support 
over your plants early-on 
to allow them to grow up 
thru the five separa ted 
sections of the ring. The 
ring is supported by a set 
of 3 legs. Order the rings . . 

~j :~::~ :~:a~~~ell~g sets ~;~1~:;C.b{{~\'i;:Y.:.~§ 
RINGS: SET OF 3 LEGS: 
12" Ring ..... $2.40 18" High ..... $2.20 
15" Ring ..... $2.85 24" High ..... $2.85 
18" Ring ..... $3.30 36" High ..... $4.50 
22" Ring ..... $3.85 Shipping $3 per order. 

Waft :J{ic/(g Co. 
Dept A, Box 433, Topsfield MA 01983 
Phone Orders: (508)887-3388 MC/VISA 

(9am to 4pm Eastern Time) 

FREE GARDEN TALK FREE 
A CATALOG OF FINE PRODUCTS 

FOR INDOOR AND OUTDOOR GARDENERS 
Famous English Garden Tools, Cape Cod Weeders, Swiss 

Pruners, Maine's Magic Weeders, Snail/Slug Traps, 
Danish Tools, English Thatched Bird houses, and much 

much more. 

o Bronze aluminum 0 Shatter-resistant 1" thick 
double-wall glazing 0 Do-it-~urself assembly 
o Ideal greenhouse, spa/hot tub room, entry way. 
Send $2 for Color Catalogues, Prices, 

SENT FIRST CLASS MAIL. 
Dealer Inquiries Welcome 

'.:J..':~~~~~'i!~\ VEGETABLE FACTORY. INC. 
I.. P.O. Box 2235, Dept AHO 

New York, NY 10163 

GRAND ENGLISH STYLE PLANTER 
Hand-crafted in wrought iron for your 
terrace, garden room, deck or as a 
graceful room divider. Designed for 
displaying azaleas, ivy, ferns or your 
flowering favorites. 
Send $1 for a color broGhure of garden 
planters, tile tables and other wrought 
iron accessories. 

23h x 48w x lid 

The Packet Boat Ltd. 
250 North Goodman, Studio llA 
Rochester, NY 14607 
(716) 442-6020 

(jREER (j~RDENS 
1280 Goodpasture Island Rd., Eugene, OR 97401-1794 

Specializing in --
EXOTIC Rhododendrons 
UNUSUAL Japanese Maples 
RARE Trees & Shrubs 
SPECIAL Bonsai Materials 
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Book Reviews 
Wildflowers of Indiana 
Original paintings by Maryrose Wampler; text by 
Fred Wampler. Indiana University Press, 
Bloomington and Indianapolis, 1988. 177 pages, 
illustrated. Publisher's price, hardcover, $45. AHS 
member price, 536 

One's initial reaction, upon leafing through 
this delightful treasure, is to express a fleet
ing regret that the pages are bound. Here 
are eighty full-page watercolors so ex
quisitely lovely that each is worthy of fram
ing-a whole art gallery of wildflowers. 

Brilliant talent is displayed herein, with 
fine craftsmanship that undergirds in
spired creative achievement. Foundational 
in this is an interesting and unusual paint
ing method, as explained by Fred Wamp
ler, the writer in this husband-wife team: 
"Over the years Maryrose has developed 
her own watercolor technique specifically 
for the painting of plants and flowers. Re
alism is achieved by an excruciatingly slow 
process of applying several successive lay
ers of transparent watercolor. " The effect 
is enormously powerful. 

This book is quite obviously a labor of 
love and self-expression. It is not a plant 
identification guide, nor was that the au
thors' intent. "We hope to share an in
creased awareness and appreciation for the 
peace and beauty of nature that we have 
experienced during the course of our work," 
Fred Wampler wrote, referring to the nu
merous field trips this undertaking re
quired. The text is brief; one wishes for 
more of his easy-flowing style. 

The plates provide a seasonal progres
sion of bloom, beginning with the un
daunted skunk cabbage and continuing 
through to the asters, goldenrod, and bit
tersweet. While much effort has been ex
pended to insure technical accuracy in the 
scientific nomenclature of the more than 
300 species shown, the book eschews the 
encyclopedic format of conventional wild
flower books, and hobbyists will find it 
unhandy, even annoying, to use as a field 
guide. A plate may offer as many as four 
to eight flowers, along with natural ele
ments characteristic of the locale in which 
they were found: logs, mushrooms, but
terflies, leaf litter. A pictorial aid to iden
tifying each flower, and perhaps including 
basal parts and other features not in the 
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paintings, would have increased the book's 
versatility. 

Plainly the book has a regional flair, and 
it is bound to arouse the pride and ad
miration of residents throughout that area . 
Nearly all the more than 300 flower spe
cies were painted where they grew in the 
extensive Indiana park system. But the 
beauty of this book transcends regional 
lines: it has the power to awaken strong 
emotional responses from persons far re
moved from the Hoosier State, and feelings 
of pleasure not evoked by other state-titled 
wildflower books. 

No attempt has been made by the au
thors to present a complete or exhaustive 
accounting of all native Indiana wildflow
ers. Rather, the paintings offer the flowers 
"anyone touring Indiana would see. This ap
proach has worked surprisingly well for us." 

The approach works equally well for the 
reader: compelling, incredibly appealing 
watercolors. 

-Frank Good 

Shrubs 
Roger Phillips and Martyn Rix. Random House, 
New York , 1989. 288 pages. Illustrated. Publisher's 
price, softcover, $19.95. AHS member price, 517.45. 

A wonderful new addition to the Roger 
Phillips-Martyn Rix series, Shrubs is an 

exhaustive and expansive reference on this 
subgroup of garden and greenhouse or
namentals. 

Beyond the fine photography and in
formational text, referencing hardiness, 
culture, and native climate, Shrubs takes 
the reader on an around-the-world botan
ical adventure -through the seasons of the 
year -of the best species and cultivars 
available for garden culture. It can only 
increase one's awe of and curiosity about 
shrubs and rekindle one's interest in these 
important plants that have been out of 
fashion in recent years. 

The index gu ides the reader to both 
American and foreign sources. For those 
who use it to obtain some of these shrubs, 
the frustration will be waiting for their 
selections to reach specimen size. An ad
ditional strength of the book is its list of 
major gardens around the globe where col
lections of these choice plants can be seen 
and studied. Should you choose not to carry 
it abroad as a reference guide, it can still 
help you to plan your itinerary, and to 
research garden performance and varietal 
comparison information. 

Shrubs will inspire the novice, challenge 
the expert, and reaffirm the reader's re
spect for the fascinating variety and com
plexity of the plant world. 

- Frank Robinson 



The Perennial Gardener 
Frederick McGourty. Houghton·Mifflin Company, 
Boston, Massachusetts, 1989. 250 pages. Publisher's 
price, hardcover: $24.95. AHS member price: 
$19.95. 

"Borders are all the more successful in our 
minds if there is something personal about 
them," says Frederick McGourty, and in 
authoring The Perennial Gardener, he has 
given us insight into the personal reasons 
that make his own perennial gardens so 
successful and enjoyable. His humor, 
knowledge, honesty, and sharing of ex
periences in the garden make this book a 
delightful voyage through the world of 
perennial gardening. 

The book is divided into three major 
sections. The first eight chapters deal with 
perennial gardens at large; specifically, 
borders for all seasons, shapes, and sites. 
McGourty's approach is that there are per
ennial gardens appropriate to all locations 
and of all sizes imaginable, and he proves 
his point well. This idea is illustrated in 
seven easy-to-implement landscape plans 
found throughout the book. These include 
specific varieties with plant height, color 
of blossom, and months of bloom. His 
discussion of plant placement, garden di
mensions, and balance and color will pro
vide novices with good reasons to begin 
perennial gardens and experienced gar
deners with reasons to redefine them. 

The following eleven chapters are en
tirely devoted to the plants themselves. From 
long-flowering perennials to unusual va
rieties to the common staples of the per
ennial garden, McGourty's knowledge is 

both specific and widespread. One chapter 
tells us there is a hosta for every location 
in the garden and many different uses for 
them. Other chapters give the ornamental 
grasses and alii urns the praise and respect 
they deserve. McGourty's recollections are 
not selective: he includes his failures as 
well as his successes and the reasons for 
them. His favorite perennial combinations 
open our eyes to plant groupings not com
monly used and why they work so well in 
the garden. 

The final chapters cover the gardens and 
gardeners at large. How, when, and when 
not to move perennials; how to deal with 
plant snobs; and how to treat garden un
desirables (including deer) round out this 
delightful book. It is always a pleasure to 
read a good, honest book on gardening. 
In The Perennial Gardener McGourty has 
gone beyond "good." These chapters, many 
of which have been printed earlier in 
American Horticulturist and other mag
azines, present humorous, easy-to-read 
hows and whys of perennial gardening that 
will inspire all of us to get outside into our 
own gardens; they list hundreds of plants 
and ideas to keep us there for a long time. 

-Miriam Levy 

Frank Good has been writing a weekly 
garden column for the Wichita Eagle
Beacon for forty-three years. Chief among 
his garden interests are wildflowers and 
herbs. Frank Robinson is executive 
director of the American Horticultural 
Society. Miriam Levy is horticulture 
coordinator with AmeriFlora '92, the 
international floral and garden exhibition 
to be held in Columbus, Ohio, in 1992. 

Book Order Fonn 
Please send me the following books at the special AHS member prices. 

o Wildflowers of Indiana 
Maryrose Wampler .................... $36.00 

!NUN! 06350 

o Shrubs 
Roger Phillips and Martyn Rix .. $17.45 

RANDO 06360 

o The Perennial Gardener 
Frederick McGourty .................. $19.95 

HOUGH 06380 

I would like to order _____ books. 

Please add $2.50 per book for postage and 
handling. Virginia res idents, also add 4 V2% 
sales ta x. Please allow six weeks for delivery. 

o Enclosed is my check for $ ____ _ 

o VISA 0 MasterCard Exp. Date __ _ 

Acct. # ____________ _ 

Signature ____________ _ 

Ship to: ____________ _ 

Street: _____________ _ 

Ci~:--------------

State: ______ Zip: _____ _ 

MAIL TO: Robin Williams, AHS, 7931 East 
Bouleva rd Drive, Alexa ndria, VA 22308. 

FROM START 
Everything is identical 
except the plant food. 

TIME-LAPSE PHOTOGRAPHY 

TO FINISH 

THE 
DIFFERENCE 

is Miracle-Gro® Plant Food 

From time-lapse photography based on 
experiments conducted by a major university. 
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